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NOTICE. 

Electrotypes of the pictures of the following-named art- 
ists will be sent, pre-paid, to any address on receipt of four 
(4) dollars. 

During the past five and a half years these pictures 
have appeared in this paper, and thetr excellence has been 
universally commented upon. We have recetved numerous 
orders for electrotypes of the same, and publish the sub- 
joined tist for the purpose of facilitating a selection, 

A new name will be added every week: 
Ivan E. Morawski, 


Adelina Patti, William Mason, 


Sembrich, Clara Morris, P. S. Gilmore, 
Christine Nilsson, Mary Anderson, Neupert 

scalchi, Sara Jewett, Hubert de am, 
Trebelli, Rose Coghlan, Dr. Louis 


Chas. R. Thorne, Jr., 
Anna de Bellocca, Kate Claxton, G. Gottschalk, 
Etelka Gersier, Maude Granger, Antoine = Kontski, 
Nordica, Fanny Davenport, 3 B. Mi 

osephine Yorke, Janauschek, M. ow 
Emilie Ambre, Genevieve Ward, Oito Bendix, 
Emma Thursby, May Fielding, £9 = Sherwood, 


Teresa Carrefio, Ellen Montejo, 


Marie Roze, Sa: — 


Kellogg, Clara L.—2, Lilian Olcott, jour McCullough, 
Minnie Hauk, Louise Gage Courtney, alvini, 

Materna, Richard Wagner, ohn T. Raymond, 
Albani, Theodore Thomas, vester Wallack, 
Annie Louise Cary, Dr. Damrosch, McKee Rankin, 
Emily Winant. ee Boucicault, 

Lena Little, Guadagnini Osmund Tearle, 
Murio-Celli, Constantin Sternberg, Lawrence Barrett, 


Chatterton-Bohrer, Deagrement, Rossi, 

Mme. Fernandez, Galassi, Stuart Robson, 
Lotta, Hans Balatka, ames Lewis, 

Minnie Palmer, Arbuckle, Sdwin Booth, 
Donaldi, Liberati, a9 mee, 
Marie Loutse Dotti, Ferranti, 


Boa 


Geistinger, Anton Rubinstein, 
Fursch-Madi,—a, Del _ Mrs. Helen Ames, 
Catherine Lewis, Jose Marie Litta, 

Zélie de Lussan, come "iatia Rive-King, Emil Scaria, 

Blanche Roosevelt, Hope Glenn, Hermann Winkelmann. 
Sarah Bernhardt, Louis Blumenberg, Donizetti. 

Vitus d Ernesti, Frank Vander Stucken, William W. Gilchrist. 
Mr. & Mes.Geo. Henschel,Frederic Grant Gleason. Ferranti. 

Charles M, Schmitz. Ferdinand von Hiller. ohannes Brahms. 


Friedrich von Flotow, Robert Volkmann. leyerbeer. 

Franz Lachner. Julius Rietz, Moritz Moszkowski. 
Heinrich Marschner, Max Heinrich, Anna Louise Tanner, 
Frederick Lax E. A. Lefebre. Filoteo Greco. 


Wilhelm Junck, 
Fannie Hirsch. 
Michael Banner. 
Ir. S. N. Penfield, 
F. W. Riesberg. 


Ovide Musin, 
Anton Udvardi, 


Nestore Calvano, 
William Courtney, 
losef St audiglh. Alcuin Blum, 
Lulu Vel ing. Joseph Koegel 
Florence ¢ linton-Sutro, Dr. José Godoy. 


Calixa Lavallee, Carlyle Petersilea, Emmons Hamlin. 
Clarence Eddy. Carl Retter, Otto Sutro. 

Franz Abt, George Gemiinder, Carl Faelten. 
Fannie Bloomfield, Emil Liebling. Belle Cole. 

S$. FE. Jacobsohn, Van Zandt Carl Millécker. 

1 O. Von Prochazka. W. Edward Heimendah], Lowell Mason, 
Edvard Grieg, Mime. Clemelli. Georges Bizet, 


Eugene D'Albert, W. Waugh Lauder. 
Lih Lehmann Hans von Billow, 
William Candidus, Clara Schumann, 
brat Rummel 


John A. Broekhoven. 
Edgar H_ Sherwood. 
Ponchielli. 





A ‘CORDING toa recent report the directors of the 
Paris Opéra have revised the list of those entitled 


to entree behind the scenes, as the privilege has lately 
been greatly abused. This seems to be an unmistakable 
evidence of the fact that the dude, this originally Ameri- 
can invention, must have found his way also to Paris, 
A little more administration of the system pursued by | 


the directors of the grand opera of that city might do no 





harm in some of the New York theatres, especially those 
where chorus and ballet girls are to be found in abun- 
dance. 


OUCHING the present “ Lohengrin” excitement at 
Paris one feels inclined to recall to the minds of 
the antagonists the following good anecdote of Mario 
and Grisi. The latter, when studying the part of Donna 
Anna for the first production of Mczart’s “ Don Gio- 
vanni,” at the Paris Théatre Italien, vainly tried to 
master a role which later on became one of her most 
famous achievements. In despair, she turned to Rubin, 
crying: “I don’t understand a particle of this infernal 
German music!” “Julia, dear,” replied her wise hus- 
band, “ please don’t talk politics, but study Mozart if 
you want to understand him.” 





HE report of Mr. Gericke’s intention to concertize 
ja with his orchestra in New York has lately been de- 
nied, as the eminent Boston conductor has been given 
to understand that the metropolis is at the present mo- 
ment well-nigh surfeited with orchestral concerts of the 
highest kind, some of which have not even paid ex- 
penses, and that therefore even the Boston symphony 
orchestra might possibly be obliged to play before un- 
remunerative audiences. Mr. Gericke, however, has not 
abandoned the idea of out-of-town concerts, and will be 
heard in the larger cities of Massachusetts, New Hamp- 
shire, Vermont, Connecticut and New York after the 
close of his Boston season at the end of this month. 


HE news of the recent happy marriage of Miss Mar- 

guerite Faust, of St. Louis, Mo., the daughter of the 
well-known restaurateur of that city, suggests the simplest 
solution which Goethe could have arrived at in the great- 
est work of the entire German literature. Funny that 
he should not have thought of it and arranged it, even 
if he should have had to introduce a breach of promise 
suit, which, at his time, would certainly have been a 
novelty. But it would have made unnecessary the en- 
tire second part of his “ Faust,’ which up to this day 
puzzles the Goethe interpreters, and as for Gounod’s 
opera, it would have wound up with a grand wedding 
march and procession at the close of the garden scene, 
instead of with the sad and weird music that follows 
Marguerite’s little escapade. 

conanpagiananeats 


E desire, in all becoming humility and with that 
W timidity which all the world must feel in ap- 
proaching the Athens of America, to venture a sugges- 
tion to the musical powers that be in Boston. If the 
Attic salt lose its savor, wherewithal shall this fresh na- 


tion be salted? If the musical .anguage of Boston be | 


polyglot, how shall New York, which ought to pattern 


after the seat of culture in America, make its musical | 


program intelligible to its uncultured masses? Must 
we go our own ways, print our programs in English and 
brave the curléd lip of Boston, or follow in the wake, 
merely issuing a German-English pronouncing diction- 
ary with each program? By the way, what is a “Suite 
in H moll for violins,” &c.? If it is a suite in B minor, 
why not say so? If it is essential that the key be given 
in German, why not be consistent and go on “ Suite in H 
moll five Geigen,” &c.? Why this silly and affected 
mixture of languages? Is‘there any danger of mistak- 
ing Brahms’s overture, op. 81, if it be set down as the 
“ Tragic overture,” instead of the “ Tragische overture ?”’ 
Goto! 


W°* have received the following circular from the | 


publisher of the “ American Elite Edition:’ 


The proprietor of the above celebrated ‘ American Elite Edition” offers 
a prize of one hundred dollars (509 m.) for the best pianoforte sonata com- 
posed between now and May 1, 1887, subject to the following conditions : 
The sonata manuscript must be entirely original, unpublished and must 
become the property of the publisher of the ‘‘ American Elite Edition.” 
The sonata must have at least three parts or movements. 


The sonata must reach the office at 12 East Fourteenth-st., New York | 


city, by May 1, 1887, when the secretary will circulate it among the follow- 
ing eminent musicians, who have kindly volunteered to act as judges: S. B. 
Mills, Walter Damrosch, Fred. Archer, Ad. Foerster, Frank V. D. Stucken, 
H. Hopekirk, Carl Venth, F. Dulcken, J. Gittings, Wm. E. Ashmal!, 
H Bartlett, W. G. Smith, Dr. S. N. Penfield, Dr. A. Pearce, A. Hyllested, 
James Rogers, Mr. McDowell, Fred. Brandeis, Alex. Lambert, C. Sternberg. 

The judges will be allowed to retain their decision unti] August 1, 1887, 
when the competitor having the majority of votes will be awarded the 
prize money. 

This competition is open to the whole world. 

Any composition which is not deemed worthy of the prize, but which 


meets with general approval from the judges, will be purchased from the | 


composer and published on the royalty system. 

Competitors must send their fuil name, together with an assumed name, 
to the publisher. 

The work should not exceed twenty pages. 


That the above evinces a magnificently philanthro- | 


pic spirit toward the encouragement of American com- 


‘posers, and a proportionally magnanimous stimulant 


-POR STUDY PURPOSES ONLY. REPROBECTION FORBIDDEN . 


UNAUTHORIZED 
Microfilm of a copy in 


(500 m.) for the entire world, no one can gainsay, but we 
fear that but few of our musicians will appreciate the 
generosity of the publisher of the “American Elite 
Edition,” and we have grave doubts—which almost 
amount to certainty—that it will even attract the atten. 
tion of composers of other countries. We have been 
informed by several of the above-mentioned judges that 
their names have been used without authority by the 
publisher of the “American Elite Edition,” and upon 
the same principle we are convinced that if a composer 
be foolish enough to submit his comp osition for judg- 
ment, it may be found unworthy the grand prize, and be 
utilized, like the names of some of the judges, without 
authority; and also on the “royalty system,” which 
amounts to all it is worth for the good of the ‘“‘ American 
Elite Edition” and its publisher. We presume the pub- 
lisher of the “ American Elite Edition” has not used all 
the judges’ names without their consent,'but we are posi- 
tive that all of them did not “ volunteer” to act in that ca- 
pacity, and that in several instances their names were used 
without their knowledge or authority. There are a few 
names on the list with which the words “ knowledge” 
and “authority ” are not synonymous. However, as 
the judges are not to give their decision until August 1, 
1887, it is to be hoped that these will improve through 
association with those whose names are prominent in 
musical circles. The publisher of the “ American Elite 
Edition” neglects to state whether the composer of the 
prize sonata will receive a royalty for his work when 
published, or whether he is expected to sell his composi- 
tion outright for $100. We think that few of our good 
musicians will care to write a twenty-page sonata and wait 
until August, 1887, before receiving any compensation 
for it, and besides run the chances of a prize. Can it be 
that the publisher of the “ American Elite Edition” an- 
ticipates many glowing tree advertisements through his 
magnanimous offer? We sincerely hope that our musi- 
cians will not foolishly waste their labor in an undertak- 
ing with so fallacious a basis as this appears to be. 








MUSIC TEACHERS’ NATIONAL ASSOCIA TION. 


HE response to the call for a meeting of the pro- 

fessional musicians of Boston to deliberate con- 
cerning the coming meeting of the Music Teachers’ Na- 
tional Association has been a very hearty one, and in- 
dicates a disposition on the part of the Boston musicians 
to make this meeting a great success from every point 
of view. The friends of the Music Teachers’ National 
Association will read with interest the following from 
the Boston Evening Transcript of Saturday, February 
20: 

A meeting of Boston’s representative musicians was held at the Hotel 
Brunswick last evening to prepare for the tenth annual meeting of the 
Music Teachers’ National Association, which will be held in Tremont 
Temple June 30, July 1 and 2. Composers from all parts of America are 
expected to conduct the performance of their works. An orchestra of 
| fifty or sixty picked musicians has been engaged to present works that 
have never before been heard in this city. Mr. Arthur Foote was elected 
chairman; Mr. O. B. Brown, secretary. President A. A. Stanley showed 
what the association intended todo. Its objects were clearly set forth as 
follows: ‘* By means of essays and discussions on subjects of practical im- 
portance to bring about a more thoughtful attitude on the part of the 
profession toward matters of vital interest to allt earnest musicians; to as- 
sist in the encouragement and development of American musical art by 
the public performance of original compositions in an adequate manner, 
and by all the means in its power to support every honest attempt to es 
tablish and maintain higher standards of professional work throughout 
the country.”’ President Stanley emphasized the benefits that would 
accrue to American composers by the success of the association. Mr. 
Calixe Lavailee said that the musicians should give the best of everything 
in their power to promote the success of the coming meeting. As amem- 
ber of the program committee he could vouch for the excellence of the 
scores already selected. Mr. Charles R. Adams thought a committee 
should at once be appointed to solicit subscriptions, and on his motion to 
that effect the chair appointed Mr. Adams, Mr. George W. Chadwick and 
| Mr. W. F. Apthorp to act with Messrs S. B. Whitney, Calixa’ Lavailee 
| and Arthur Foote, the resident officers, in securing funds. Chickering 
Hall was generously offered for the use of the association, which exem- 
plifies the spirit shown by the leading houses in the trade 








| A large number of memberships were obtained at the 
| meeting, and the musicians present subscribed gener- 
ously to the orchestral fund. 

| The arrangements for the meeting are being perfected 
very rapidly, and it is confidently believed that in a 
short time the full program of exercises can be an- 
nounced. The co-operation of some of the most bril- 
liant essayists in the profession is assured, and the sub- 
jects to be discussed are all of the most practical nature. 
The readers of THE MUSICAL COURIER will be kept 
fully informed of the progress of events in this, as in 
every other, movement which has the best interests of 
music in view. 








A fairly well-attended concert was given on Sat- 
urday night at Chickering Hall by Messrs. Georg Lehmann and 
Carl Wenzel, two talented young violinists, Mr. Arthur Voorhis, 
| a promising pianist, and with the assistance of Mme. Belle Cole, 
the well-known contralto, and A. Greenhalgh, accompanist. The 
| program was a varied and interesting one, embracing works by 
Grieg, Bach, Rubinstein, Mendelssohn, Schumann and others. 
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Ashashin, the Critic. 


APOTHEOSIS. 
By S. G. Pratt. | 





ONDERING on the deep significance of Pope’s | 
P inspired lines, I fell into a reverie, and thought that I had | 
paid the debt of nature and was on my way to join the silent ma- | 
jority of musicians, whom, of course, I expected to find in heaven. 
But when I approached the gates a feeling of timidity came over | 
me, and hesitating to knock at the door that must have admitted | 
the great masters of the divine art, I sat me down to summon 
courage for the final effort. While thus ruminating I was sur- | 
prised to see the tall, majestic form of our musical Ashashin ap- | 
proach with pompous step and confident mien. He at once | 
knocked loud and long, perhaps somewhat impatiently, awaiting | 
the slow unlocking and opening of the door. As he was passing | 
in with the usual ease, which long custom as *** deadhead ” at 
various concerts and theatres had acquired for him, he was | 
stopped, and the door remaining ajar, I heard the following con- 
versation between St. Peter and the critic : 

‘‘Not so fast, my friend,” I heard the benevolent-sounding 


‘* What is your name and occupation ?” 
** Nmathu 





voice Say. 

The answer came in the well-known eloquent reply : 
Nmethu Nmuthu Nmithu Nm—” 

“Stay, my friend!’ St. Peter broke in, ‘ 
pianist I have been expecting. Not so?” 

‘*Mno !” came the musical rejoinder. 

‘* You don’t play the piano, then ?” 

“Mno,” after a little hesitation, and consulting his memory. 

‘You, perhaps then, are the organist ?” 

‘* Mn—n—no—” stammered the man. 

‘* Oh, then, you are the composer ?” 

‘* Mno—mno—mno—” 

‘*Oh, I see,” continued the generous old man, 
great vocalist from—”’ 

‘*Mno—mno—mno—Mr. Nmathu Nmethu Nmithu—” 

Here St. Peter turned thoughtfully aside, and as an idea sud- 
denly came to him, murmured : ‘* He must be a member of Emma 
Abbott’s American Opera Company I hear so much of lately from 
many visitors who have been dispatched hither by their perform- 
ances. His language is so unique it must be the same, for they 
say it's a kind of French-Italian-German-English that is to be 
With this happy thought he turned and 


‘you must be the 


‘“‘you are the 





called now American.”’ 


said aloud : 
‘* Ah! you are, then, Herr Monsieur Maccaroni, of the Ameri- 


can Opera in—” 

** Mno—mno—mno!” broke in impatiently Ashashin, ‘‘ I’m Mr. 
Nmatha Nmethu Nmithu Vmuthu of the—” 

‘* Oh, I beg pardon,” interrupted St. Peter, ‘‘ you are the re- 
nowned elocutioner of the Academy for Dramatic Art, which has | 
been started to teach Barrett, Mary Anderson and Booth how to 
pr-r-onounce cor-r-r-rectly. Well, if (he continued) that’s the 
case, you may go in, but (he went on) if the man who built that 
thirteen-story barrack expects to climb into heaven with his bags | 


| 
of gold, he’s mistaken. He must come through the valley, same 
| 


as all others, and I wish him to know that I take it as an im- | 
pertinence this piling up one story on another in that card house 
fashion that is an insult to architecture as well as an offense to | 
Heaven.”” Withthis outburst of indignation the good man was 
on the point of closing the door and the conversation, when 
Ashashin, now thoroughly desperate, gasped out : 
‘*M’yon niare Nmithu—ntaken, I'm not the Nmel—” 
“Come, come,” interrupted St. Peter, ‘‘ I cannot understand 
this new tongue. Have you got a passport or something in 
writing that will explain your calling ?”’ 
At this Ashashin commenced fumbling uneasily in his pockets, 
meena all the time ‘‘ that I may have left the pass at home,” 
‘may have lent it to a favorite pupil,” ‘‘always went in on my 
face,” &c. At last he pulled forth from an inner pocket a square 
piece of paper with the following legend : 


Mr. ASHASHIN, 
Critic of the ‘* Slaughterer.” 





Pass two (with reserved seat in Parquet or : 
: Dress Circle). Season. ; 
. Hapes. 

Not transferable. : 

Signed, : 
BEELZEBUB, 

St. Peter glanced at the paper a second time, and, putting on 
lis spectacles, examined the signature carefully ; then he replied : 

‘** Ah, my friend! you have made a mistake ; this pass is not 
good here. You must go over the way, down there.”” Saying 
which he pointed outward and down across the dark river and 
the abyss beyond, at the same time returning the paper. 

‘* But I want to stay here!” burst out with sudden intelligibility 
the now desperate critic. ‘* Are not Beethoven, Mozart, Haydn, 
and all the great masters here ?” 

‘* Certainly,” answered St. Peter. ‘* All earnest musicians find 
a hearty welcome here, but you have said you are not a pianist, 
an organist, a singer, or composer, or player of any instrument, 
and your passport says you are a critic. You surely cannot expect 
to be admitted to these Elysian fields where dwell the men and 
women whom you have all your life been slaughtering. Besides, 
I’m keeping places for Eddy, the organist ; Liebling, the pianist ; 


Gleason, the composer, and many other artists whom you have 
wounded times and oft, and I'm sure ¢Aeir heaven would be 
spoiled if you were here.” 

So saying, the firm old saint pushed him out and closed the | 


door. Crestfallen, Ashashin slunk away, muttering something 
about ‘‘essays on musical form,” and ‘“‘how to misunderstand 
music,” and “couldn't see why he wasn’t as good as Eddy, 
Liebling,” &c., &c. 

Being interested, I followed to see whither he would go. He 
led at once across the dark river and rapidly to the gates of Hades. 
Here all was bustle and wide awake. He seemed to be expected. 
The doors flew open wide, and a brilliantly-dressed troop pre- 
sented arms, as, being received by His Satanic Majesty's minis- 
ters, malice and envy, he was at once escorted into Beelzebub’s 
presence. Satan, quickly rising from his throne, stepped for- 
ward, and embracing him warmly, said: ‘‘ Aha! at last you've 
come! I have been long expecting you! In fact, have made 
great preparations for your reception ;” saying which he led him 
tothe throne. ‘‘ Zake my place," Satan continued, and bowing 
him to the canopied seat, knelt down and kissed his hand. 

The face of Ashashin beamed with triumphant joy, and a 
serene smile played about his classic lips, for was not his supreme 
bliss attained? Had he not at last come to his throne? His 
alone? The arch-fiend rising, said gleefully: ‘“* Now, my 
sovereign, since you resume your primal sway, vouchsafe your 
servant to celebrate the joyful event with some original music 
composed expressly for this occasion.” Ashashin assenting with 


| a nod, Satan gave the signal, and instantly an army of imps, 


goblins and witches appeared, beating cymbals, gongs, triangles, 
| bones, and all the implements of that blissful (?) infernal music. 
‘* Now,” proceeded Satan, ‘* we will commence with my choruses 
from the ‘Spectacled Bride,’” and waving his wand there arose 
such a hideous concatenation of noises that the round earth fairly 
trembled, and the throne on which Ashashin sat squirmed in 
agony. Stunned with a sickening sensation I glanced at the 
throne and beheld the serene countenance of Ashashin with a 
look of perfect contentment wreathing his brow, and bliss flash- 
ing from his eager eyes. Satan wielded the baton over his 
myriads vigorously, now motioning here and then nodding to 
another part, and finally joining in (where the tenors were weak) 
with his own (beautiful ?) clarion tones, which so perfectly illus- 
trated his vocal method! Seeing the wrapt attention of his mas- 
ter, Satan during a lull just preceding a grand crescendo, said 
aside to him: ‘‘ You need have no fear, they have learned of me 
the ‘tonic sol fa method,’ and though they don’t know how to 
read notes, they guess well.” 

Now begun the grand climax, when all the instruments sound- 
ing at once, the earth shook with the awful shock, my brain 
reeled, and at a second crash the world cracked wide open and I 
felt myself falling down, down, down to death and unconscious- 


ness. 
* * * * * x * * 


Awakened by a sweet, plaintive melody heard in the distance, 
my scattered senses began to collect themselves, and enticed by 
the simple strain once more, strove for an individuality. Listen- 
ing longer the old tune brought back the boyhood days, the 
mother’s voice, the fragrant prairies and the peaceful brook. 
Tracing still farther the source, it was found to proceed from a 
wandering minstrel of fair Italy, with organ attachment, and, as 
the strain proceeded, it suggested the familiar words of the 
English text: ‘ Ah, I have anew to rest me!” 








Franz Rummel. 
RANZ RUMMEL, the celebrated pianist, who is 
at present concertizing in this city and whose portrait graces 
the title-page of this issue of THE MusicAL CouRIER, was born 


| of German parents on January I1, 1853, at London, England. 


He early showed decided musical and pianistic talent, could read 
difficult music at sight when only ten years of age, and received 


| athorough musical training from his first teacher, Pirscher, the 


well-known pupil of Vincenz Lachner. At the age of fourteen 
Mr. Rummel was sent by his parents to Brussels, where his talent 
was immediately recognized by Louis Brassin, the celebrated 
pianist, composer and teacher. Brassin installed Rummel as his 
favorite pupil, and took great pains with the supervision of his 
studies. Rummel progressed so rapidly and so well that in 1871, 
though the youngest of the whole class, he was able to gain the 
first prize for piano playing offered by the Brussels Conservatory 
of Music, which was at that time one of the best institutions of 
its kind in Europe. 

After having finished his studies he became a professor at the 
institution from which he graduated, but after two years of 
teaching he became tired of that occupation and began concertiz- 
ing. His success was immediate and pronounced, and he gained 
laurels in the different towns in Belgium, Holland, the Rhenish 
province and the north of France, after which he was engageddor 
an American concert tournee in 1878. 

His successful début among us and sojourn for three seasons is 
well remembered. Here it was that he made the acquaintance of 
Miss Leila Morse, the only daughter of the celebrated inventor of 
the telegraph, and married ahis lady in the spring of 1881. Since 
then he has resided in Berlin, from which city he has made repeated 
artistics visits to Russia, France, Belgium, England and Scotland. 
At Berlin Mr. Rummel soon became first teacher of the piano- 
forte at the two great conservatories of Kul lak and Stern. 

Mr. Rummel’s presence in this country, which is to last only 
until May 19th and includes a concert tournee through the prin- 
cipal cities of the States in conjunction with Fri. Lilli Lehmann 
and M. Musin, has been hailed by the musical public and the 
press as an arristic event of the first rank. Mr. Rummel has 


been heard in concert and recitals, of which the last one takes 
place this afternoon, and the feature of which is an immense 
program which includes works of the most varied styles and 


different schools. 





HOME NEWS. 





——The Oratorio Society will render “ Parsi fal "in concert 
style this afternoon and to-morrow evening at the Metropolitan 
Opera House. 

A musical soiree will be given on next Wednesday, 
the roth inst., at Steinway Hall, by Herr and Frau Staudig! and 
Mr. Constantin Sternberg, the pianist and composer. 

The fourth and last concert of the present season of 
the New York Philharmonic Club takes place at Chickering Hall 
on next Tuesday night, when Mr. Caryl Florio will be the solo 
pianist. 








The Lehmann-Rummel-Musin combination, under the 
expressive title of ‘* Concerts Artistiques,” will be heard at Boston 
Music Hall on the roth and 12th, and in a matinee on Saturday, 
the 13th inst. 

The next public rehearsal and concert of the Symphony 
Society takes place at the Metropolitan Opera House on Friday 
afternoon and Saturday evening. Mr. Franz Rummel is the 
soloist, and will play Rubinstein’s D minor pianoforte concerto 
The first “ concert artistique " will be given at Stein- 
way Hall on Monday evening, the Sth inst., when a highly-inter- 
esting program will be interpreted by Fri. Lilli Lehmann, Herr 
Franz Rummel and Mr. Ovide Musin, assisted by a ful! orches- 
tra, under the conductorship of Mr. Gustav Hinrichs. 

——The Belle Cole Concert Company will start on a tour 

under the management of Mr. F. E. Davis. The organization 
consists of Mme. Belle Cole, contralto ; Miss Edna Day, soprano ; 
Miss Bogardus, pianist ; Mr. James Blamphin, the London harp- 
ist; and Mr. Wilbur Gunn, tenor. 
“The Mikado” has returned to the Fifth Avenue 
Theatre, and its joyous strains were heard there again on last 
Monday night, when the 200th performance of the work was 
given before a crowded audience, the fairer constituency of 
whom were made happy by the distribution of elaborate sou- 
venirs in commemoration of the occasion. 

















An enjoyable vocal and instrumental concert was given 
at Steinway Hall on Thursday night for the benefit of the German 
Emigrant House in New York. The soloists were Miss Char- 


lotte Walker, soprano; Victor Benham, pianist ; Jacob Graff 
tenor; Franz Kaltenborn, violin; Emil Schenck, ‘cello; the 
choir of St. Matthew's Church, Hoboken, and F. Q. Dulcken 


accompanist. 

——aAt the fifth public rehearsal and concert of the 
Brooklyn Philharmonic Society the following somewhat clumsily 
arranged program was finely executed under Theodore Thomas's 
direction : 


Unfinished symphony in B minor ............. “a aes 
Concerto in C major for piano, violin and ‘cello. .............. 
Messrs. R. Hoffman, Schmidtand Hartdegen. 


.. Schubert 
.. Beethoven 
Symphonie Fantastique..... .... eueebesées gremecedeusion .. Berlioz 
Jardine & Son ey a pre two-manual organ in 
the Baptist Church at Hunter’s Point on Monday evening, and a 
two-manual organ in St. Paul’s Lutheran Church in Jersey City 
on Tuesday evening, these organs containing ‘* Jardine’s simpli- 
fication system "’ of action, rendering the touch as light as a piano. 
The organists were Mr. Edward G. Jardine, Charles S. Jardine, 
and Edward D. Jardine, and their selections were from Hesse, 
Guilmant, and Lemmens, and were highly appreciated. Charles 
S. and Edward D. made their début as organists with marked 





success. 

In October last THE MUSICAL COURIER stated that 
that prosperous vocal society, the Liedertafel, of Buffalo, pur 

chased the Trinity Church property, situated southeast corner of 
Washington and Mohawk streets, in the central and most acces- 
sible portion of that city, for the purpose of erecting on the site 
a new and suitable concert hall. The hall, being very nearly the 
size of Liederkranz Hall, New York, and accommodating about 
1,000 persons, has been beautifully fitted up by the society, was 
opened for concerts, lectures, &c., middle of December last, and 
has since become the most popular and fashionable concert hal! 
of Buffalo, on account of its superb acoustics, spacious vesti- 
bules, fine stage arrangements and dressing-rooms, and the addi- 
tional advantage of its floor level being but a few feet above the 
sidewalk. The rent per night is but $35, certainly an exceed- 
ingly low price for such a superior concert-room. 





——A well-attended concert was given at Steinway Hall 
last Friday night by Signor Emilio Belari, for the purpose of 
demonstrating through his pupils’ singing ‘' the advantages of the 
modern vocal method based on the application of the laws of 
acoustics and physiology to the development and perfecting of 
the voice.” As a whole, the concert cannot be termed a great 
success, but of the ten pupils presented on this occasion, Miss 
Hattie Baumeister, who rendered the canzona from the second 
act of Mozart's “ Figaro,” is possessed of a promising, but, as 
yet, unformed, sympathetic soprano voice and a musica! delivery 
Mme. Emma Roderick also has a very pleasant mezzo-soprano 
voice, which she used to such advantage that she was enthusi- 
astically requested to sing the romanza from Meyerbeer’s 
“Roberto” da cage. Mr. Frank F. Barnard has an agreeable 
tenor voice of good timbre, and sings fairly well, but the rest of 
the pupils did not come up to the standard demanded of an 
amateur. Of the two accompanists, Mr. W. L. Wood fulfilled 
his task in a very musicianly manner, while Mr. F. Toledo 
spoiled the efforts of some of the singers by means of poor 
accompaniments. 
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PERSONALS. 





HOMAGE TO PONCHIELLI.—The reports of homage to 
the memory of Ponchielli, the dead composer, continue to arrive 
from Italy. At Cremona a statue of him to be erected; at the 
Brescia Opera House his bust is to be placed in the foyer; at 
Milan a new street is to be named after him and at Palermo a 
recent representation of}‘‘ Gioconda ”’ offered a chance for a public 
demonstration: The theatre was draped in black, all the artists 
wore black crape around their arms. and when the curtain went 
up the portrait of Ponchielli, adorned with laurel wreaths occu- 
pied the centre of the scene, which was much applauded by the 
public. 


ALDIGHIERI'S ORDERS.—// Trovatore pokes fun at the 
famous baritone, Gottardo Aldighieri, who wears the following 
decorations on the lapel of his coat: Commander of the Order of 
Charles III. (Spain), Commander of the Order of Isabella the 
Catholic (Spain), Commander of the Calatrava Order (Portugal) 
Chevalier of the Order of the Conception and of the Order of 
Christ (both Portugal), to which must be added his recent nom- 
ination of Chevalier of the Crown of Italy. 


Mr. VAN DER STUCKEN’S Music.—Selections from 
Mr. Van der Stucken’s music to Shakespeare’s ‘‘ Tempest ” were 
performed at the last concert of the Cleveland Philharmonic So- 
ciety under the conductorship of F, X. Arens. The local papers 
speak very highly both of the composition and its performance. 
Mr. Van der Stucken deserves all the praise he may get for his 
work, for he was the first one who inaugurated in this country 
the present movement in favor of the production of worthy works 
by native and resident composers. Mr. Van der Stucken has also 
been invited by the committee of the North American Saingerbund 
to conduct his Singers’ Festival Procession at the great Singing 
Festival in Milwaukee, Wis., on July 23. 

AMBROISE THOMAS’S NEW BALLET.—The French com- 
poser, Ambroise Thomas, well-known through his ‘‘ Hamlet ” 
and ‘* Mignon,” after an interval of some length of non-produc- 
tion, will give to the Paris Grand Opera shortly a new ballet, 
entitled ‘* Miranda,”’ the story of which is taken from Shake- 
speare's ‘* Tempest.” 

WAGNER AND “ DIE SIEGER.”"—In his admirable biog- 
raphy (which, by the way, richly deserves and sorely needs an 
index, of Richard Wagner, written for the last published part of 
**Grove’s Dictionary,"” Mr. E. Dannreuther alludes to the re- 
ports that were current at the time of the master’s death that he 
had written the libretto of another opera on a Buddhistic subject, 
to be entitled, ‘* Die Sieger,” or ‘‘ Die Biisser."” The fact is, 
says Mr. Dannreuther, that in 1856-7 Wagner came across a 
story in Burnouf's ‘‘ Introductien. a |’Histoire du Buddhisme ” 
which interested him, and he took notes (‘‘ Die Siege Ziirich, 16 
Mai, 1856) of the leading incidents, with a view to dramatic 
But the plan was never matured, and what little of 
it had taken shape in his mind was incorporated in “ Parsifal.” 

Miss MARIE HEIMLICHER.—The charming young pi- 
aniste, Miss Marie Heimlicher, well remembered in New York, 
recently gave a concert in her own native city, Basle, in Switzer- 
land. She was enthusiastically received on this occasion, and the 
local paper, the Grenzpost, says of her playing: ‘‘Frl, Heim- 
licher renders the great works of the masters as if they were her 
own creations, instead of mere reproductions, To accomplish 
this one needs have as great mental capacity as technical finish ; 
the former she is possessed of by nature and the latter she has 
through diligent stndy and unceasing work.” Miss 
Heimlicher’s father was during his life-time the mayor of the city 
of Basle. 

W. EDWARD HEIMENDAHL.—Mr, W. Edward Heimen- 
dahl, the accomplished conductor, violinst and composer, was the 
soloist at the recent concert of the Oratorio Society of that city. 
Of his playing the Baltimore Auerican says : 


treatment. 


acquired 


An enjoyable fature of last night's concert was the violin playing of Mr. 
Edward Heimendahl. He played a ballade and polonaise of Vieuxtemps, 
and in the second part played two arrangements by Sarasate, and had a most 
brilliant success, No single violin can be heard to advantage in so large a 
hall, yet the tone was so pure and clear that it traveled well and sounded as 
well in the lower part of the house as near the stage. Mr, Heimendahl plays 
in most artistic style, with fine technique and fine feeling, and fully earned 
the high appreciation of the audience. 


At the next concert of the Germania Miinnerchor, the society 


conducted by Mr. Heimendahl, he will produce his new work for 
solo, chorus and orchestra, entitled ‘* Idyl,” which will be fully 
noticed in the columns of this journal. Mr, Heimendahl has just 
been chosen conductor also of the newly-formed Maryland Glee 


Club 
of the new conductor of the Germania Minnerchor. 


We are glad to see that Baltimore appreciates the merits 


Mr. WILLIAM CANDIDUS,—We find the following per- 
sonal mention in our usually well-informed exchange, the San 
Francisco Argonaut: ** Herr Candidus, the tenor of the German 
opera troupe, whose favorite role is Lohengrin, weighs 300 
~ponuds. He is said to be enormously fond of Bavarian beer, 
and he looks it."". A/r., not //err, Candidus is the tenor of the 
American, not of the German opera troupe. He is a tall, well- 
proportioned gentleman of fine figure and handsome face, and 
weighs about 175 pounds. Ile is not particularly fond of beer of 
any kind, Bavarian or otherwise, nor does he look as if he were. 
Otherwise the above item is quite correct. 


NIEMANN’S CONTRACT,—Albert Niemann, the celebrated 
tenor, has asked the intendant of the Imperial Opera House at 
Berlin for a release from his contract, as he is intending a trip to 


the United States. Though his voice is no more what it used to 





be, Niemann is still an imposing singer and actor who, especially 
in Wagner réles, would be sure to make a success at the Metropoli- 
tan Opera House. 

MR. AND Mrs. HENSCHEL.—Mr. and Mrs. Henschel, 
who have met with great success in England, have been singing 
before the Queen at Osborne. The long list of pieces sung 
almost rivalled that sung by Mr. Santley. On receiving the royal 
‘*command,” Santley sent in a selection of the best songs in his 
repertory, thinking three or four would be chosen for rendering. 
To his great surprise the Queen decided to hear the whole of 
them. 


D’ALBERT’S OPERA.—Eugene d’ Albert, the great pianist, 
is at work on a grand opera in Wagnerian style, to be produced 
next winter at Hamburg. Like Wagner, d’Albert is also the 
author of the libretto to his opera. 


GOrze's Lohengrin.—Herr Gétze, the great tenor of 
Cologne, appeared in Munich as Lohengrin on the 28th ult., 
when he met with the most pronounced success. 


MASINI’S CHARITY.—The celebrated tenor Masini has 
recently contributed 20,000 francs ($4,000) to the building-fund 
for an asylum at his native city of Forli in Italy. 


Miss LULU VEHLING’S SUCCESS IN BOSTON.—We 
congratulate Miss Lulu Vehling upon the success she achieved in 
Boston and are glad to see that our esteemed contemporary the 
Boston Home Journal concurs in our views about this promising 
young pianiste, by saying : ; 

Despite a week which musically has been the most prolific of the season, 
one could not have begrudged the hour and a half spent in Chickering Hall 
on Wednesday afternoon, where an audience of goodly numbers assembled 
by invitation to listen to the pianoforte playing of Miss Lulu Vehling, a 
young artist who has been making a brief visit in this city. Miss Vehling 
was introduced to her auditors by Mr. B. J. Lang, who briefly explained that 
the concert was in every way impromptu, and was incited by his own idea 
that Miss Vehling should not return to her home in Pennsylvania without 
having made her rare ability known here. The repertoire performed by the 
young lady consisted of an etude by Liszt, etudes by Chopin in G sharp 
minor, ep. 25, and C sharp minor, op. 10; fantasie by Thalberg; arrange- 
ment by Brahms, for left hand alone, of Bach’s celebrated Chaconne ; a simi- 
lar arrangement of an air from ‘* Norma,’’ and the Henselt F minor con- 
certo, Miss Vehling’s most remarkable playing was in the left hand etude 
on “ Casta Diva,’’ and the Henselt concerto. We never remember to have 
heard such wonderful left-hand playing as was exhibited by her. Her tech- 
nical skill is irreproachable, and testifies with equal eloq ¢ to the admirabl 
instruction which for the past twelve years she has received from her father, 
and to the industry of his gifted pupil. She sits at the piano calm and self-pos- 
sessed—doubtless with an innate consciousness of power, but absorbed in 
the task before her, and intent upon using that power for the sole object of 
interpreting the thoughts of the master with whose work she is immediately 
engaged. Her mechanical facility is prodigious ; and yet while overcoming 
most extraordinary difficultles, as if they were mere child’s play, and with 
an esprit that is simply charming, she reveals no sign of being aware that 
her fingers are doing anything particularly remarkable. Passages of the 
simplest structure are the same to her as passages necessarily taxing the 
highest skill of the performer, however exceptional that skill may be. When 
she plays forte or fortissimo, her tone is just as unforced and legitimate as 
when she plays fiano or *ianissimo, In the last movement of the Henselt 
concerto her phrasing was simply superb, her command of accent and rhythm 
being such as to leave the ear perfectly satisfied. Not within our recollec- 
tion has this movement of the work been performed with a tempo so rapid 
and an execution so clear and brilliant. Her expression in cantadile pas- 
sages might now and then be alittle warmer, but it is so genuine and unob- 
irusive as to bear a charm in itself. One could also wish that she might 
make freer use of what is styled ‘emo rudato, as she is evidently one of the 
few pianists who would keep this often-abused license under control, the 
secret of ‘* compensation ’’ being entirely within her grasp. Her perform- 
ance of the concerto was alone enough to warrant the verdict that nothing 
healthier, nothing purer or nothing more finished in the sphere of art to 
which it belongs has been heard here for a long time. 











Grand Masquerade Ball of the Ger- 
man Liederkranz. 
HE grand masquerade ball of the German Lieder- 
kranz, the oldest and strongest musical society in the 
United States, came off Monday, February 18, at the Metropoli- 
tan Opera House, and in splendor and _ large attendance was un- 
doubtedly the grandest affair of that kind ever witnessed in this 
city, fully 10,000 persons of our best people being crowded into the 
vast building. 

The daily and weekly papers have devoted columns of space to 
the detailed description of the event ; we will, therefore, confine 
ourselves to the mention of its leading features. ‘The Liederkranz 
Committee consisted of energetic, experienced men, who rigorously 
enforced the rules, and from the fact that admission could be had 
only in the way of introduction, the undesirable element was re- 
duced to a minimum. 

The procession and tableaux represented the realm of German 
fairy tales, upward ot 300 persons participating in the perform- 
ances, which were quite effective. 
gentlemen well known in musical spheres, such as Misses Lilli 
Lehmann, Pauline L’Allemand and Hock, Mr. Edmund C. Stan- 


ton, Franz Rummel, William Candidus, Rafael Joseffy, Gustav | 


Hinrichs, William Hock, &c. Ten officers of the Austrian man- 
of-war Donau were present as invited guests in their neat uni- 
forms, attracting considerable attention. They proved graceful 


waltz dancers. Governor Leon Abbett, of New Jersey, who has 


We noticed many ladies and | 





been a member of the society, was present and warmly greeted by | 


the host of his personal friends in the society. 

The presence of His Excellency, David B. Hill, governor of 
the State of New York, however, was the most gratifying event 
to the members of the Liederkranz. The Governor was accom- 
panied by General Horace Porter, Inspector-General Emil 
Schaefer and several other members of his staff, all of whom 
viewed the procession and tableaux from the box of Mr. William 
Steinway, the president of the German Liederkranz, and a per- 
sonal friend and admirer of the Governor. As soon as Governor 


.POR STUDY PURPOSES ONLY. UNAUTHORIZED REPRODUCTION FORBIDDEN . 
Microfilm of a copy in 


Hill appeared in the box by the side of Mr. Steinway, both or- 
chestras struck up ‘‘ Hail to the Chief,” amid the hearty applause 
of the audience. The Governor acknowledged the spontaneous 
ovation by several graceful bows. 

During the evening in the reception room andin Mr. William 
Steinway’s box, Governor Hill was called upon by many promi- 
nent gentlemen, among whom we noticed Judge George C. Bar. 
rett, Judge Bostwick and Police-Commissioner French. When 
the ten Austrian Officers were presented to the Governor by Mr, 
Steinway, the Austrian commander surprised the gentlemen pres. 
ent by the fluency of his English. 

Not a single incident occurred to mar the festivities, which 
only terminated after five o’clock A. M. 








Thomas Popular Concert. 

HE seventeenth of the series of Thomas Ponu. 
lar Concerts was fairly well, but not quite as fully fre. 
quented as some of the previous evenings at the Academy of 
Music have been. As for the program it contained little that has 
not been heard before at these concerts, and of this little the 
opening number, Bach’s best-known D major orchestral suite No, 
3 was the most important one. It was finely played, but an ob- 
trusiveness of the modern loud and blatant cornets, which have 
taken the place of the trumpets of Bach’s time, somewhat spoiled 
the effect of the first movement. Theslow movement consists of 
the popular air, which is most frequently heard as Wilhelmj ar- 

ranged it, viz., as a violin solo on the G string. 

The other orchestral numbers were Mendelssohn’s ‘‘ Ruy 
Blas ” overture, Liszt’s finest symphonic poem, ‘‘ Les Préludes,” 
his orchestration of an andante cantabile, in D, by Beethoven, 
the Miiller-Berghaus orchestration of Rubinstein’s brilliant Valse 
Caprice, and Svendsen’s Norwegian Rhapsody, all of which, as 
heretofore, were rendered with finish and received with applause. 

The soloist of the evening was Mr. William Candidus, the first 
tenor of the American Opera Company, who sang Siegmund's 
love-song from ‘‘ Die Walkure ” so beautifully that he was enthu- 
siastically pressed for a da capo rendering, and besides was heard 
in a pretty ‘‘ Serenade” in G flat, by the Frankfort composer, 
Julius Sachs. About the former number, H. E. Krehbiel relates 
the following interesting anecdote : 

Among the most interesting features of the mass of articles 
which appeared in the German journals immediately after the 
death of Wagner were some reminiscences of his life in Zurich, 
Switzerland, thirty years before, written by the German poet and 
dramatist, Dr. Hermann Rollett, also a political refugee in 
Zurich, and published in the Veue Freie Presse of Vienna, one of 
the incidents narrated by Dr. Rollett was as follows: ‘‘ It had 
moved for the summer of 1852 into a farm-house at Fluntern, 
near Zurich, and Richard Wagner had rented a summer establish- 
ment situated on the mountain opposite. We frequently met at 
breakfast at a pavilion about midway between our homes. He 
was writing the text of his Nibelung tragedy at the time, and I 
my ‘‘Jucunde,” which was published in the following year by 
Otto Wigand in Leipsic. 

Wagner's industry was so great that when we met at seven 
o'clock in the morning he usually had already spent several hours 
at his writing-desk, and generally he would read to me what he 
had written. One night he read to me the passage in the ‘‘ Wal- 
kure,” when the night wind bursts open the door, the spring 
night shines into the hut, and Siegmund, throwing his arms 
around the listening Steg/inde, breaks out in the words : 


‘** Winter stiirme wichen dem Wonnemond, 
In linden Liiften wiegt sich der Lenz!’ 


‘*T sprang up and enthusiastically proclaimed my delight at 
this in every sense poetical passage. ‘ But that,’ I added, sig- 
nificantly, ‘‘ must have a real, full melody !” 

‘**In my manner,’ Wagner answered, with a half smile, and 
hummed a few notes to himself. 

‘*On my protestation that I could not imagine how he would 
do it, he tore a leaf from a little note-book, drew five lines with 
pencil, wrote down some notes, scribbled the words under them 
and sang the strophe for me, intensifying its effect greatly by the 
peculiar inflections which he used. After we had continued the 
conversation for a time, I took the bit of paper and I have pre- 
served it to this day. Andso I have in my possession the first 
draft of one of the most beautiful and effective passages ever 
created by Richard Wagner.” 





Thomas Popular Matinee. 
HE following was the program for last Thursday’s 
seventeenth Thomas Popular Matinee : 





Prelude, ) 

Choral, + Adapted for orchestra by J. J. Abert..........00c00+ ceeeeee Bach 

Fugue, . 

Overture, ‘* Midsummer Night's Dream"’................5++ .. Mendelssohn 

a. Ty I oo on kndoaa ask ees~006ceucetosinnes Beethoven 

Siegfried’s Rhine Journey, ** Gétterdimmerung”’........... ....... Wagner 

Hungarian Rhapsody, No. 2........ Gdesan Maueibentéeessanenenskal Liszt 

BR AIRING LU RIOD). ose vdikccctn sc ccavevanciccs'cecs: <neeven ies Rubinstein 

Theme and Variations, from D minor quartet ..............200+ ee Schubert 
String Orchestra. 

MME si ccnsweies. Ouse s iden eset ea Corea toads eeerust sees seenenesee Boccherini 
Spring Orchestra. 

Waldweben (Voices of the Forest), ** Siegfried,”’ | eae ee: Wagner 


Ride of the Valkyries ........ Sea Riedie kee ue sie ‘ 

This program for the last matinee of the ‘‘ Young People’s” 
series was an exact repetition, by general desire of the sub- 
scribers, of the request program of Tuesday evening, January 26. 
The subscribers to the Thursday Popular Matinees (not the 
Young People’s Series) will be given a request program before 
the close of the season, and requests may now be addressed to 
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Mr. Thomas, Academy of Music, or dropped in the ‘* request ” 
box attached to the office of the Thomas Concerts. 

Again, as at its first production, this purely orchestral request 
program drew a very large audience, which is all the more note- 
worthy as on Thursday afternoon the weather was simply horrible. 
The ladies and young people, for.of such the vast assemblage 
mostly consisted, were also very enthusiastic, and applauded 
each one of the well-played numbers with verve and vigor, in two 
instances so strongly even that Mr. Thomas could not resist the 
public demand and rendered the ‘‘ Siegfried’s Rhine Journey” 
and Liszt’s second Rhapsody da capo. 








American Opera. / 


FTER one more repetition each of the “ Magic 
Flute ” on Wednesday night, the ‘* Merry Wives of Wind- 
sor’’ on Friday night and ‘* Lohengrin’”’ on Saturday afternoon, 
all of which, but more especially the matinee, were exceedingly well 
attended, the American Opera Company on Jast Monday night 
scored another success with the{ first production of Leo De- 
libes’ opera ‘* reamage? ~ work which has so far proved the most 
attractive one as yet written by the talented and polished French 
composer. 

The performance of last Monday night, which was the first one 
in this city, was given through Mrs. Thurber’s well-known 
generosity, in aid of the Home for the Relief of the Destitute 
Blind of New York city and its vicinity, and as the Academy of 
Music was well filled on this occasion it is to be presumed that a 
snug little sum will be forwarded to the treasury of the said chari- 
table and highly commendable institution. 

As far as the work itself is concerned its action takes place at 
the present time on an English possession in India. Gerald, an 
English officer and betrothed of Z//en, the daughter of the gover- 
nor, falls in love with Zakmé, who has been consecrated to the 
gods by her father, the fanatic Brahmin priest, Vi/akantha, 
Gerald finds his love returned, whereat Vilakantha swears ven- 
geance on the unknown stranger. In order to discover who he 
is ZLakmé is made to sing a ballad on the market-place 
of the city, disguised as a beggar. Gerald, who is pres- 
ent, betrays himself when he hears Zamée's voice, and 
Nilakantha stabs him in the darkness with a dagger. Lackmé 
carries the wounded lover away with the assistance of a servant 
into the thickness of a forest, and, alive only to love, cures the 
wound in apparently short time. At the same time Frederick, a 
friend of Gera/d, appears and reminds him of his duty as an officer 
and the betrothed uf Ellen. Lackmé, who has just returned with 
water from a holy well to unite herself forever to Gera/d, by drink- 
ing it from the same shell, finds his ardor cooled, and like a 
second Se/ica, in her great grief, she commits suicide with the aid 
of a poisonous Datyra flower. Now Gera/d repents and desires 
to live for Lackmé again, but it is too late, for she dies. This is in 
the main the contents of the libretto. In it appear also, be- 
sides the above-named, Zé/en, her friend Rose, and Mrs. Bentson, 
a governess, who is intended to be mirth provoking, and other 
personages, who though they seem to be of no individual im- 
portance in the development of the play, serve to assist the com- 
poser in bringing about a trio or quintet. The plot is a some- 
what meagre one, and poetical justice is dispensed with, as the 
fickle Gerald, like Vasco de Gama, receives no punishment, while 
the innocent Lackmé dies prematurely. The translation by Mr. 
F. A. Schwab is not a particularly felicitous one, and lacks the 
fluency and ease with which the French original is wedded to the 
music. : 

As for this music itself, its general structure is worked after 
often-copied models and resolves itself into morceaux, which are 
mostly strung together by the aid of recitatives. These recita- 
tives, however, are not particularly pregnant, and not rarely 
especially in the case of Mi/akantha, are almost monotonous. 
The chorus is, as in Wagner’s later works, but for an entirely 
different reason, assigned only a secondary role ; it is used sim- 
ply as a compact mass, and the part-writing is not at all poly- 
phonic. The three preludes to the different acts have not, as is 
the case with Wagner, a meaning in themselves, but are 
mere reproductions of the morceaux in the opera. These 
are the faults of awork whose musical beauties however are many. 
The single numbers always remain interesting, even where their 
invention is rather weak, because they are never spun out to over- 
great length. The harmonization is throughout the entire opera 
recherché, piquant and sometimes even startling through its bold- 
ness and novelty. The orchestration is very effective, remaining 
always refined and never becoming noisy, and the whole treatment 


which other composers 2 /a mode have attempted, thus forcing a 
comparison which could not but turn out disastrously to them- 
selves. 

If we are to mention certain numbers of special merit we name 
the introduction of the first act, a Hindoo prayer, which, indeed, 
strongly reminds one of the introduction to the third act of 
‘* Alda,” but which is thoroughly characteristic through original 
orchestration. Very charming is also the “ Barcarole ” in B 
major sung by ZLackmé and her slave A/allika. The biggest 
ensemble number, the great quintet in E flat major, between the 
two officers and the three English ladies, is very effective and 
compares favorably with similar efforts in works by Auber and 
Halévy’s ‘‘ L’éclair,” of which opera we were indeed several 
times reminded during the evening. The most melodious, if not 
the most original number in the entire opera is Gera/d's great 
aria in A flat, which was charmingly sung by Mr. Candidus and 
was greatly applauded. 

The march which forms the introduction to the second act re- 


minds one strongly of the D minor march in Bizet’s ‘* Carmen,’ 
but the music of the market scene is fresh and original in inven- 
tion, and the ballet music, with its strong local coloring, is very 
effective. But the best number of the entire work is the love-duo 
between Lackmé and Gerald, which in the broad Cantilene in B 
major shows beautiful and passionate invention. Curiously 
enough, in the third act, which is dramatically the best one of the 
opera, the inspiration of the composer is the weakest, and al- 
though the music contains many sweet and agreeable passages, 
it lacks climaxes and deeper feeling. On the whole, however, 
the work is one well worthy a hearing, and will please every mu- 
sical listener by means of its rather spirituelle beauty, elegance, 
polish and the distingué qualities of the harmonic and orchestral 
garbin which Delibes’ ideas are clad. 

Of the performance we cannot but speak in terms of praise. 
Mme. L’Allemand in the title-role was simply superb, and her 
voice extending to high E in the second act created quite a 
furore. Mr. Candidus was excellent as Gerald. Nilakantha was 
well represented in the person of Mr. Stoddard, and the minor 
roles were in the following satisfactory hands : 


PN nots: Anthiicdaiaeadin<ensscedead + apeekede William7H. Lee 
Ellen, daughter of the Governor..... .........02.00- Seats Charlotte Walker 
GE, CE CHEE Sanne ccecchcavacee. ad vevcucgucates . Helen Dudlcy Campbell 
TE DN GON dss aS6 eh cdcddncocene Cateewen May Fielding 
Matha, det OF Tabla cin. th nie scence css: Gadeusee Jessie Bartlett Davis 
Es i MINE soni cwesinasnnstennbabendede William H. Fessenden 


The chorus work was well done, the orchestra absolutely 
faultless, the ballet in the second act very nice, and the whole 
work under Mr. Theodore Thomas’s careful and strong guidance, 
went exceedingly smooth, if it be considered that this was a 
premicre. 

The mise-en-scéne and costumes are rich and resplendent, and 
the stage-setting in the third act, a forest scene, was simply 
gorgeous. 

Lackmé will be repeated to-night and at the Saturday matinee, 
while on Friday night ‘‘ Orpheus and Eurydice” will again be 
given. 


Franz Rummel’s Recital. 

HE eminent pianist, Franz Rummel, whom we 

are to have with us only for a few days longer, gave the first 
of two pianoforte recitals at Steinway Hall on last Wednesday 
afternoon, when a numerous and very musical audience attended 
which followed the artist’s interpretations with unabating interest 
from the first to the last number of the varied, highly exacting 
and well-chosen program, which we append : 








Chromatic Fantasia and Fugue....... ....c..e.seeeeceee tiie beitdeeeed Bach 
WO OR: BR 5'a6 nt 6000s cncde ceceeeccaccavces sekbeddadaeceses .... Beethoven 
Etudes Symphoniques, Op. 13. ......eee-ceeseees rns eh rene endetite Schumann 
Rondo Capriccioso, Op. 13 ....-06....0008 ooes eee8 esses eeeeeee Mendelssohn 
Impromptu, op. go, No. 2......... aineevaces TTT ee 
Nocturne, op. 27, BR Paces case l : 
I CEG Bilitade -aucicucctn Bavkeu- tcsecdestass<s geebaqatweasmes Chopin 
ee a, Sere ) 

ere Surnes MINING 08 2 5526555055 sanawebcademnetens vate Jedassohn 
es Os WRT Dn ticn scan av cents sa veveietuckseteenemmenoeasten Raff 
PI he cu. caceqctceuesvevcscuceveesseneaucceecsonesune ..Floersheim 


ae 


Autrefois (Romance sans paroles).......... ccccccecccecccecececes 
Weber- Tausig 


Peas WR Os 08 aa: s 5ikecd ste i ceccacecece<esennce 

It is hardly needful to affirm that for a fine reproduction, such 
as was given by Mr. Rummel on this occasion, of a program of 
such dimension, of such wealth of choice and variety in style of 
the different works, the reproducing artist must be one of the very 
first rank. And such, indeed, is Mr. Rummel. In the perform- 
ance of classical works, such as the Bach chromatic fantasie and 
fugue and the Beethoven ‘‘ Waldstein” sonata, he displayed 
broad and noble conception, and in the numbers which call more 
upon technical virtuosity than intellectual capacity, such as the 
Mendelssohn ‘‘ Rondo Capriccioso”’ and Raff's ‘* La Fileuse,’’ the 


and certainty of his execution. With all this his touch is full, 
strong and maaly, the tone produced rich in singing quality, and 
in the performance of dynamic shading, from the most powerful 
fortissimo to the most delicate pianissimo, it would be difficult to 
equal Mr. Rummel. He was heartily applauded after each num- 


the program. To-day the second recital takes place. 








Benefit Concert. 





politan Opera House was not a financial success. The 


ber, and several times recalled after each of the three divisions of | 


E MUSICAL COURIER. 





artist never once failed to carry away his audience by the rapidity | 


HE benefit concert for the chorus at the Metro- | 
fast tempo at which the 


large house was almost empty, and the expenses for paying the | 


orchestra were not cleared. This is very much to be regretted, as 


German opera. The concert itself was rather interesting, 
although the program was hardly adhered to, inasmuch as neither 
Herr Fischer, nor Herr Stritt, nor Herr Alvary sang the numbers 


is original, avoiding that glaring imitation of the Wagner style | the chorus worked hard and faithfully all winter and were a great | 


assigned to them, and Frau Krauss only assisted in one number, | 


all of these artists being excused in a speech by Frank Damrosch 
on account of indisposition. As it was, Herr Seidl conducted 
the ‘‘Euryanthe” overture by Weber and the Vorspiel and 
Liebestod from Wagner's ‘‘ Tristan and Isolde.” Fri. Lehmann 
took part in this and in Bruch’s cantata, ‘‘ Fair Ellen,” in which 
also Herr Robinson joined. This work and Grieg’s “ At the 
Cloister Gate,” in which latter Frau Krauss sang the so!o part, 
were the two numbers in which the chorus were concerned, and 
they consequently were conducted by the chorus master, Mr. 
Frank Damrosch. His brother Walter conducted Liszt's four- 
teenth rhapsody and aria from his father's ‘* Sulamith,” which 
was sung by Fri. Brandt. Herr Kraemer and Herr Dworsky 
'and Herr Staudig! each contributed a couple of songs, and the 


and very important factor in the general success of the season of | upon by the critical audience. 
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latter, who sang very well, was encored. Of special interest was 

also the debut of Frau Staudigl, who sang an aria from Mozart's 

** Titus " and one from Verdi's ‘* Don Carlos " with a powerful, 
: 7 : iy 

well-trained mezzo-soprano voice, dramatic feeling and good de- 

livery. . 


The Courtney Concert. 
HE second concert of the “Courtney Pupils” 
at Chickering Hall on Tuesday evening was given to a 
crowded house. The first number of Part I. was *‘ The Ring.” 
by Brandeis, a bright and tuneful, though difficult work, given 
acceptably by Mrs. Judkins, Miss Joslyn, Mr. McCully and Mr. 
Cole, with chorus ; soprano solos by Miss Hard and Mrs. Ashton, 
both well rendered. Mrs. True displayed a beautiful contralto 
voice in the anthem “ Lord, how long wilt Thou forsake me," by 
Mendelssohn, accompanied by the chorus. The first part ended 
with a quartet by thé Courtney Ladies’ Quartet, which was so 
applauded as to make the one exception to a rule otherwise 
rigidly adhered to of allowing no encores. 

Special interest centred in the production of a new ‘‘ Mass in 
G.” by La Villa, which formed the second part of the concert 
The solo parts were taken by Miss Jessamine Hallenbeck, so- 
prano ; Miss Jessica Schwerdt, contralto ; Mr. George Horne, ten- 
or (who took the part at short notice, owing to the illness of Mr. 
Gunn), and Mr. John H. Wilson, baritone. The work is effec- 
tive at times, and shows a nice contrast between the forte pas- 
sages of the chorus and the work of the quartet, which is almost 
always piano, but it leaves a feeling of want and expectation. A 
passage seems about to be something really good, when it sud- 
denly comes to an end just short of the climax desired. Miss 
Hallenbeck's voice, though light, is of delicious quality, and her 
singing was artistic and finished throughout. Miss Schwerdt has 
a phenomenal voice, of good range and great power, and sang 
with great dramatic fervor. Mr. Horne rendered the music of 
the small tenor part in creditable style, and Mr. Wilson the bass 
part well. He has a voice of full, rich quality, and nothing seems 
either too high or too low for him—a cecided acquisition to our 
concert stage. The choruses were remarkable for purity of tone 
and a delightful blending of voices, which comes, doubtless, 
from their all singing in the same ‘*school.’" We notice that the 
list of pupils, which caused some remark after the last concert, 
has notably lengthened. 


Bayreuth Fund Concert. 

HE concert in aid of the fund for the continuation 

of the Bayreuth Stage Festival arranged by Herr 
Anton Seidl, was given at the Metropolitan Opera [louse on last 
Thursday evening and was well attended, but the house was 
hardly as crowded as the purpose, the fine program and the 
chance of seeing the great operatic conductor in his capacity as 
Che reason 


Plays, 


symphonic conductor should have caused it to be. 
for this must be sought in poor management, as shown in insuffi- 
cient advertising, advertising the program in German instead of 
in English in the daily press, and leaving out the scale of prices 
entirely, so that some people were led to believe that opera prices 
instead of concert prices prevailed. Under the circumstances, 
however, and considering the bad state of the weather, the au- 
dience was a comparatively large one, and certainly made up in 
enthusiasm what it lacked in numbers. 

Herr Seidl was heartily applauded when he made his appear- 
ance before the large orchestra of 114 musicians from the Metro- 
politan Opera House, Philharmonic and Symphony orchestras, 
and seated upon the stage, which was decorated with the wreath 
crowned bust of Wagner, while the space usually occupied by the 
orchestra was tastefully decorated with ferns and other plants 
He conducted Beethoven's *‘ Eroica’’ symphony, which also was 
the one mostly chosen by Wagner for concert performance and 
which we heard under the guidance of the master at his concert 
in Cologne in 1873. Herr Seidl’s conception seemed to us almost 
identical with the one then evinced by Wagner. It deviates 
greatly from the accepted classical one which has been handed 
down by tradition, but was, therefore, not the less interesting 
It is considerably more emotional. and such also is the main char- 
acteristic of Herr Seidl’s conducting 
of other leaders of our day. The rhythmic and dynamic changes 
made in the first movement and stil! more so in the last, the con 
tinuous striving after and attaining of climaxes, the comparatively 
March” was taken, the 


when compared with that 


* Funeral 
rapidity of the scherto, which was taken at such lightning speed 
that the violins had some trouble in following, the sudden change 
of the tempo to slowness in the trio, ail this was commented 
It was further noticed that the 
** Leonore"’ overture was begun too slowly, but Herr Scidl 
seemed aware of this himself, for he soon accelerated the tempo 
Otherwise the overture showed no novel features@n the way of 
conception, except the perfectly magnificent fortissimo outburst 
of the trumpets in the finale. 

If, however, the Beethoven numbers, which were rewarded 
with enthusiastic applause after each movement and especially at 
the close of the symphony and after the overture 
interesting through contrast, the Wagner numbers must be re- 
membered as perfect revelations. The ‘‘Good Friday Spell,” 
from “ Parsifal,” was graphically beautiful in the extreme ; 
“ Seigfried’s Death March,” from ** Die Gétterddmmerung,” was 
perfectly appaliing in its power and fierceness, and this despite 
the fact that the brasses were awfully out of tune with each 
other, so much so that in the first chord of the march it was not 
quite plain to the ear whether the C minor or major chord was 
Herr Stritt sang the few bars allotted to Steg/ried 


were mainly 


given out. 
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before the death-scene quite acceptably, but certainly not grandly. 
Much better were the three Rhine daughters, Fri. Lilli Leh- 
mann, Frau Krauss and Frl. Brandt, who rendered the beautiful trio 
from the *‘ Gétterdimmerung,” and Fri. Lehmann, though ap- 
parently not in the best of voice, still was perfectly glorious in 
the ‘‘ Liebestod,” which, with the Vorspiel to ‘‘ Tristan und 
Isolde,” ended a concert which was one of the most memorable 
of this and many preceding seasons. 

It showed plainly Herr Seidl’s great ability also as a concert- 
conductor, which he is still further to demonstrate next season, 
when he intends to give a series of fortnightly symphony concerts 
with a large and selected orchestra of his own. 








Metropolitan Opera House. 
OTHING new is to be said this week about the 
performances of German opera at the Metropolitan Opera 
House, They included the following repetitions, which, all but 
the Saturday matinee, were exceedingly well attended: Wednes- 
day night, ‘* The Queen of Sheba;” Friday night, ‘‘ Faust ;” 
Saturday afternoon, ‘* Rienzi,” and last Monday night the final 
performance of *‘ Rienzi.” To-night ‘‘ Tannhduser,” with Frau- 
lein Lehman as Venus will be given for the last time ; Friday, 
** Die Walktire” is to be sung, and on Saturday afternoon a rep- 
resentation of ‘‘ The Queen of Sheba” will bring the proceedings 

to a close. 

The season ends on Saturday, and the following table will show 

the work accomplished during this and the previous one : 





Performances. 
Composer. Opera, 1884-5. 1885-6. 
_ Se Tanohduser........ sacéeneerstonkeess 9 4 
LOROORTA 25.0000 ccccccecces Sbosesus 9 5 
i in  cinccsnsebsees 99008 eee 7 4 
Die Meistersinger.. ael.ee 7 
Rienzi........... = 7 
Meyerbeer ...,....... Der Prophet. . 9 3 
Die Hugenotten 5 ° 
SG: chs bene Die Jiidin 5 
Beethoven. . Fidelio. 3 ° 
Rossini... re 2 
Auber SU eee ee 3 
Mozart.. Don gone bedpwebe s6e-c0nee t0 sececses 2 
a a eo | rere 1 
. 2 ae DEN st56 Sbsb06bs shdekvadesveses 1 + 
er Die Kinigin von Saba......... 2.0005 «- 15 
SEs 500 cecvsecess Faust ...... PORAD DhvERERODD ceesSecee eo 5 
SRsuneksvevevcstent MN 905056605 00ssnes scqka ods b4000 ue 2 


Totals: First season—12 works, 57 performances ; second season—g works, 
52 performances. 


The current season began on November 23 and will end on 
March 6. The company was taken to Philadelphia for two 
weeks, December 21 to January 2, an experiment which, it is 
said, cost the directors of the Metropolitan about $10,000. 








Musical Items. 

——The valuable collection of instruments owned by 

Victor J. Flechter, of Cincinnati, was on exhibition last Sunday 
in the rooms of the Cincinnati Musical Club. 
The cowboy pianist is in the city of New York for 
the first time, and is eager to beat Rummel, Joseffy, Mills, 
Sternberg and the rest of the profession. 
show. 





They will give him a 





Lilian Norton will be the vocalist with the Boston 
Symphony Orchestra during its coming tour, which will embrace 
New York, Philadelphia, Baltimore (probably), Pittsburgh, Cleve- 
land, Buffalo, &c. 





Mr. Rudolph Aronson has arranged with Mr. Maurice 
Grau for the appearance of Mme. Judic and the principal mem- 
bers of the French Opera Company at the Casino concerts Sun- 
day evenings, the 7th and 14th inst. 





We thankfully acknowledge the receipt on last Mon- 
day of the prospectus of the American College of Musicians. 
The plans of the organization as therein described are of such 
great importance that we shall devote some editorial space to 
them in a future issue of this journal. 

Mr. A. C. Wheeler, “ Nym Crinkle,” has severed his 
connection as musical and dramatic critic with the Wor/d and is 
now on a lecturing tour delivering a harangue against the theories 
preached by Colonel Ingersoll. Who would have thought that 
Wheeler ever would take kindly to religion ? 





-—The musical program furnished by the excellent 
organist at St. Patrick’s Cathedral, Mr. W. F. Pecher, for to- 
morrow’s installation and investiture of the Most Rev. the Arch- 
bishop of New York, will embrace Alex. Guilmant’s third mass 
in E flat for solo, chorus and organ, and the “ Alma Virgo,” by 
Hummel, for the offertory. 

——Mr. A. Victor Benham will give two pianoforte re- 
citals at Steinway Hall on Tuesday and Saturday, the gth and 13th 
inst. One of the features of the program will be Mr. Benham’s 
improvisations on the themes to be given by members of the au- 
dience. The ushers will carry the themes to the pianist between 
the different gsections of the program, and he will improvise on 
them in the sonata form, 

Jacob Friedberger’s concert drew a very large au- 

The principal in- 
terest was, of course, concentrated in Master Jake's playing, who 


dience to Steinway Hall last Saturday night. 


fairly fulfilled the expectations aroused by his appearance of last 
year. lis evident that he has gained in clearness of expression, 
depth of conception and musical intelligence in general, for 
which we duly credit his master, the well-known pianist, Const. 
Sternberg, and if Master Friedberger is for any length of time 
placed in the musical atmosphere of one of the European mu- 
sic centres we feel sure he will become an excellent pianist in a 
very short time, Tis best efforts were the three short pieces and 
the great fugue in A minor by Bach, while he was evidently not 


physically strong enough for the Grieg concerto. The assist- 





ance of Miss Goldsticker, Messrs. Reichmertz and Banner was a 
very welcome addition to the program, the former’s rendition of 
Schumann’s ‘“* Ich grolle nicht” in particular eliciting a warm ap- 
plause. 

——The Mendelssohn Quintet Club gives a concert in St. 
Joseph, Mo., to-night; Atchison, Kan., March 4th; Lawrence, 
sth ; Ottawa, 6th; Olathe, 8th; Paola, gth; Kansas City, roth ; 
Marshall, 11th; Mexico, 12th; St. Charles, 13th; Louisiana, 
15th; Fulton, 16th ; Columbia, 17th ; Moberly, 18th ; Booneville, 
19th and Sedalia, 2oth. 

The following is the program for to-morrow’s 
Thomas Popular Matinee : 





Huldigungs Marsch. ....... .... Min tundommend’ cole’ sbsvebusoouee Wagner 
Overture—“ Sakuntala”’.........ccesscccscocccessee srecsceces ....«Goldmark 
Intermezzo, from Symphony. op. 9..... eccccce Ocrscensee acasecses oo ccnn ues 
Mephisto waltz....... Divacpcctscasscs ees cauesgntT inde SeTRURaworseee Liszt 
Notturmo (Mew)..2..ccccccccccccccsces crccccccevescccccccsces sovcee Dvorak 
(String chen. ) 
Allegro Appassionato, Op. 27......+++0-+e+e+00% iigeheush cee eaaeaseenen Lalo 
Overture, ** Triomphale”’......... ge Seb ontebngvebassee eascueen .Rubinstein 





While Goldmark’s “ Onene of Sheba” has proved 
the greatest financial success of the German opera season, owing 
to the fine cast that sings it and the unprecedented splendor of 
scenic outfit, no one has been so foolish as to claim that the music 
of this opera is original or specially meritorious in any way. 
Goldmark, however, thinks otherwise. ‘‘ Raff and Rubinstein,” 
he is reported to have once said, “would make symphonies out 
of what I throw into my waste-basket.”—Zvening Post. 

——The following is the program for to-day’s second and 
last pianoforte recital to be given by Mr. Franz Rummel at Stein- 
way Hall, at three P. M. 





Prelude and Fugue, A minor..............++ see eeee cenreee sense Bach-Liszt 
Sonata Appassionata, op. 57.. .... 00800 c0aececocscccscesicooveces Beethoven 
PUM, GD. SF ce ccccsce ccvccssecvccesce séheétensvtheseeene seaane Schumann 
Variations Serieuses, op. 54........ pisembensis cueaveee en seater Mendelssohn 
Etudes, op. 25, 2d book, No. 1, A flat major, ’ 
7, C sharp minor, > ...........--eeeeeeee Chopin 
si om C minor, 
BAI 000000506 0006cdsossetebbbardecciccceccssctsacecesesacdes Floersheim 
Intermezzo Scherzoso, op. 21, No. 9 (“‘La Canzonatura’’).......... .. +. Biilow 
NOCterne, OP. UF ccocccscesestveccecs $00500b006 60 60b0e tee cvneeces Brassin 
Feuerzauber, ** Walktire”’......... eaeeren Re Peer Wagner-Brassin 
Chant sane Parclen, OP. By BUG. Bee oo 000e .c0ces csccscccccsccsecs Tschaikowsky 
Gondoliera, “ Venezia e Napoli,” §uk> iUee eeebsaneseeeekenaestareaaen Liszt 
Polonaise, E major, 





The following is the program for to-morrow’s seven- 
teenth Thomas Popular Matinee : 


Prelude, } 

Choral, {Adapted for orchestra by J. TDM ivcssaceces ciaaaenene Bach 

Fugue, 

Overture, ** Midsummer Night’s Dream.’’...............6+-0++ Mendelssoha 

a Ie ao ssb ie ds vnc des ee cv'cs ssaeisevesves Beethoven 

Siegfried’s Rhine Journey, ‘* Gétterdimmerung.’’... ....... ....... Wagner 

ST TRAN DUR. Birnbdin sobs <asendeesusdcnceasesdscecesteosses Liszt 

Bal Costume (2d series, new)..... Se esetecebbieds ¥6insasttensedl Rubinstein 

Theme and Variations, from D minor quartet....................-- Schubert 
String Orchestra. 

DOMNOE, 5. sinxne idee éusascpbevaedande te ddsGn sencsaeebendnd: oscReen Boccherini 
String Orchestra. 

Waldweben (Voices of the Forest), Siegfried”) Wagner 

OE: GRO VIB iio. sscendnctaeveseecicnes<s f 





The New York Trio Club gave on Washington’s 
Birthday a well attended «hamber-music matinee at the Metro- 
politan Opera House concert-hall, when the following program 
was rendered : 

g. Veraplel co Telstne ced Gombe” i occisiccessvnceccvccscsvecens R. Wagner 


Arranged for piano, violin, violoncello and organ by Julius Sachs. 
New York Trio Club and Miss Chittenden. 


i SR NN  vinacfotede cose tendtecucesisdaecrvercesescs W. A. Mozart 
Mrs. Annie Louise Tanner. 

> $° Bavarian demoed, op. an, if Club Bagatetion: [----+---- 7h. sigtaee 

New York Trio Club. 

eo “Rede” ..cccses ji saginneeaeahesnenunss inatensiet F. Schubert 

5, * The Post *’...i+ Kdbesmeeunsaee A Ne en F. Schubert 
Mrs. Annie Louise Tanner. 

5. Trio, for piano, violin and ’cello, op. 22, in C ........ .........R. Fuchs, 








What is “ 


Editors Musical Courier : 
N your issue of February to is a letter from your 
Boston correspondent, ‘‘ Secundus, 


Best”’ in Boston. 


SPRINGFIELD, IIl., February 20. 





dated January 27, con- | 


taining a statement which, to say the least, is a risky one, when | . ‘ 
| giver. Of the piano works, the Album Leaf of Liebling and Benedict's 


he says ‘‘ The Kneisel Quartet may safely be called the best or- 


ganization for chamber music we have had in Boston.” 

To use the accepted slang expression, ‘‘Secundus”’ ‘‘ gives 
himself away” pretty badly by saying, ‘* When the 'cello may 
become less prominent a better balance of parts will be ob- 
tained ;”’ 
scarcely audible whenever it had the theme.” 

Now, it strikes me these conditions are not the ones which or- 
dinarily establish in a writer’s mind a reason to say ‘‘ the best 
Boston has had.” There are, doubtless, other reasons not given. 
Has ‘‘ Secundus” heard what there has been in Boston within 
ten or twenty years? Has he ever heard of the Mendelssohn, 
Quintet Club? Did he hear it play quartet with Jacobsohn, first ; 
Dannreuth, second; Ryan, viola; Hennig, ’cello? Or, did he 
hear the same club with Schnitzler, first; Thiele, second ; Ryan 
viola ; Giese, ‘cello? 

Now, to ‘“Secundus’’ I acknowledge regretfully that I have 
not heard Mr. Kneisel in quartet, but I heard him play the Beet- 
hoven concerto superbly and know that he is a fine player, and 


or “ Secundi” who rush into print and say this or that person or 
club is best—leave that to older heads. If ‘‘ Secundus” had 
heard either of the above sets played he might now possibly have 
a different opinion of what constitutes ‘‘ best.” Other sets of 
artists I might bring forward. I think these two will suffice. 

I regret being obliged to take up cudgels in defence of a 
‘*set”’ in which I was one of the number. I would rather be 
considered an outsider who merely wishes “ truthful record.” 

I was in Boston last autumn. I think the press in Boston did 
not decry Mr. Kneisel; they did not have any words to “ eat’ 
when they heard him play with such unequivocal success. The 
press only complained of the treatment of ‘* the old and honored 
musician,” Mr. Kneisel’s predecessor. 


Believe me respectfuiiy, THOMAS RYAN. 





Communication. 
SPRINGFIELD, ILu., February 20, 1886. 
Editors Musical Courier : 

N your last issue, under “ Home Notes,” I notice 

the following : 

‘*F. E. Davis has just severed his connection with the Mendels- 
sohn Quintet Club as advance business manager, and is now at 
liberty.” 

As the above may convey a wrong impression, will you please 
publish in your valuable journal that, Mr. Davis having filled his 
time as advance agent, his engagement has expired. The club 
has all dates filled to the end of the season. 

Yours truly, Louts BLUMENBERG, 
Violoncellist of the Mendelssohn Quintet Club of Boston. 








Music in Boston. 


Boston, February 28. 
M’ absence from the city has prevented my sending you my 
weekly notice of the Symphony concert, and thus accounts for my 
silence. Having returned a few days ago, however, I was enabled to attend 
the twentieth concert of this season, which took place last night at Music 
Hall, with the following program : 


Overture ("* Fingalshéhle”)......... aah ive sverccdevad’ buxeee tite 

Violin concerto, G major, No. 11 op. Jo epeetnonancpecteasd aecece pohr 

Overture, ** Coriolanus”’....... a soxsesee vasiees . .. Beethoven 

Dante symphony % eS Rents recy Jeziners eee re Ale 
I. Inferno. 


II. Purgatorio. 
Ladies’ Chorus in second part of 180 voices. 


Landro Campanari was the soloist. The terrible storm raging at the time 
caused but a slim attendance, fully one-third of the seats being unoccupied. 
This may have had a corresponding effect on conductor and orchestra, for 
certainly there was a perceptible lack of vigor and energy in all the perform- 
ances. The Mendelssohn number was, perhaps, the most successful number 
on the program and the Coriolanus the least. Mr. Campanari was unfortu- 
nate in having a string snap during his concerto, and being obliged to borrow 
Mr. Kneisel’s violin, on which he finished his performance. His playing is 
marked by grace and refinement, but more fire and sharper rhythmical ac- 
cents now and then would greatly enhance his renditions. The audience 
evidently enjoyed the concerto, as he was recalled several times, 

The Dante symphony as a composition is decidedly disappointing to the 
intelligent musician. I have heard it repeatedly, and under Liszt’s own 
direction, and have always had the same impression. The first part, except- 
ing parts of the Francesca da Rimini episode, is scarcely to be called music, 
but is rather a f. ie on the ch ic scale and the possible harmonies to 
be put to it. When the basses descend chromatically the violins ascend 
ditto, or the basses ascend and the violins descend, or they chase one anoth., 
up and down, while every now and then the brass frantically interject some 
tones by way of balance and the trumpets in a scared way send forth re- 
peated blasts to gather the two much-scattered forces, which they at last 
succeed in concentrating on a single note of the kettle drum, which expressive 
instrument sustains the whole symphony, solo, for some dozen measures. 
Such is the “ Inferno.’’ The ‘* Purgatorio” opens very finely, but does not 
keep what it promises. 

The chorus part does not logically grow out of what preceded it, and the 
succeeding short coda is so chea@ musically that one cannot help wondering 
that a man of Liszt's genius could be so blind as to seriously consider it for a 
moment, much less write it down and use it as the close of a large orchestral 
work, The performance, although painstaking, was not what it might have 
been. Spiritless is the best term to be applied to it. Next week we are to 
have the F major symphony of Brahms, the D minor concerto of Rubinstein, 
with Joseffy and Schubert’s R de ballet music and entre’acte. 

Louis Maas. 








Callxa Lavallee’s Fourth American Concert. 


This excellent musician and fine pianist gave a recital of com- 
positions by American composers last Friday evening at Miller Hall to an ap- 
preciative, even if small, audience. 

The program was made up of piano pieces by Wilson G, Smith, Emii Lieb- 
ling, Milo Benedict, L. M. Gottschalk, songs by Arthur Foote and Lavallee, 
and also a suite for piano and violoncello (Mr. Wulf Fries) by the concert- 


Gavot, and of the vocal numbers Lavallee’s Spring Flowers, appeared to me 
the most interesting. 
The suite already referred to consists of four movements, an allegro ap- 


| passionata, a scherzo, romance and tarantella, and showed the skill of the 


and again, ‘‘In the Mozart quintet the first viola was | 


composer in writing in the broader forms of composition. 

The first movement of F sharp minor has a fine first motive, with a well 
contrasted second theme, and is well conceived and logically carried out and 
developed throughout. The scherzo is perhaps the most original, and quite 
delighted the audience with its quaint rhythms, The romanza is mainly 
sustained by the ’cello, while the tarantel!a is a dashing and brilliant piece of 
music, making a fine ending to a charming composition. 

The last part of the concert consisted of four piano pieces by Gottschalk, 
among them the Marche de Nuit and Tremolo study, which latter was 
played with immense bravura by Mr. Lavallee, and showed his fine technique 
to the best advantage. The good work he is doing in bringing before the 
public works by native authors, which would otherwise go without an ade- 


| quate hearing, certainly deserves the hearty support of all who have the ad- 


| nounced to take place about the middle of March. 


in proof of my unpartisan bias I here say that I made an effort | 
to get Mr. Kneisel to come to this country to be the first violin of | 


the Mendelssohn Quintet Club, but did not succeed. Therefore, 
only a sense of justice to individuais and respect for truth in art 
history impel me to give a little fatherly advice to all the ‘‘ Primi ” 


.ROR STUDY PURPOSES ONLY, — UNAUTHORIZED REPRODUCTION FORBIDDEN . 


Microfilm of a copy im 


His fifth concert is an 
Louis Maas. 


vancement of musical art in America at heart. 











“ Pepita; or, the Girl with Glass Eyes,” a new comic 
opera, founded upon one of Hoffman’s tales, and the joint prod- 
uct of the talent and industry of Capt. Alfred Thompson and 
Mr. Edward Solomon will be produced at the Union-Square The- 
atre on Monday evening, March 8. Miss Lillian Russell, Miss 
Alma Stuart Stanley, and Mr. Jacques Cruger are to have the 
leading roles in the work. 
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Professional Cards. 


OULD ACCEPT A FEW MORE STUDENTS 

for thorough instruction in Harmony, Coun- 

terpoint or Composition; Terms, $5 per lesson, 

Reference, Charles F. Tretbar, Steinway Hall. 

F. DOLAND, Pupil of E. F. Richter and Moritz 
Hauptmann. Address 22 West 15th Street. 











CAROLA DORN, 
CONTRALTO, 


Metropolitan Opera House; Opera, Concert, Orato- 
rio. Address for lessons—voice culture of the best 
(highest) German school -ENGAGEMENTS, 216 
West Fortieth Street. 


AUGUST A. WOLFF, 
Violin, 
883 Park (Fourth) Avenue. 


MAX TREUMANN, 


Baritone, Concert, Oratorio and Opera. Vocal Cul- 
ture. 1427 Park ave., bet. 8oth & 81st sts., New York. 











JOHN BAYER, 


ples Instruction. Address, Steinway Hall, New 
York. 


MLLE. ZELIA DE LUSSAN, 


Prima Donna Soprano. Concert and Oratorio. 
Address Gro. W. Coxrsy, 23 East r4th Street; or 
residence, 137 West 49th Street, New York. 


VOGT CONSERVATORY or MUSIC, 


No. 19 East r4th Street, New York City. 


Mme. L. CAPPIANI, 


Vocal Culture, 217 Second Avenue, New York. 


PROF. S. E. JACOBSOHN, 


Violin School, Cincinnati, Ohio. 


Miss KATE BENSBERG, 


Soprano, 


Concerts, Oratorio and Opera. Address L. M. 
Ruben, Manager, 40 Union Square, New York. 


MISS JOSEPHINE E. WARE, 


Concert Pianist, Accompanist and Teacher. 
405 Lexingt: 1 Avenue, New York. 


CARL ALVES 


’ 
Vocal Instructor, 246 E. 58th Street, New York. 


























Mrs. FLORENCE CLINTON-SUTRO, 


Teacher of the Pianoforte and Concert Pianiste, 
292 Fifth Avenue, New York. 


MME. MURIO-CELLI, 


Vocal Instruction, 
No. 18 Irving Place. 








MISS ELEANOR GARRIGUE, 
TEACHER OF THE PIANOFORTE, 
Residence: 1og East 17th Street, bet. Union Square 
and Irving Place, New York. 

Miss Garrigue refers by permission to her instruc- 
tors: William Mason, New York; Oscar Raf (Royal 
High School of Music), Berlin, and to Mr. William 
Steinway, of Steinway & Sons, New York. 

For terms apply at the above address 





FREDERICK AND ANNA 
CLARK-STEINIGER 


Have recently arrived from Berlin, Germaay, and 
are prepared to receive pupils for instruction in their 
new system of Pianoforte Playing. This system, 
which was well received and extensively published 
m Berlin, greatly lightens labor for the student and 
pian st. insures health and er develops control of 
all the artistic powers. App ‘anew ag, Ad by letter 
at 24 Clinton St., Cambridgeport, Mass. 


Mr. AD. M. FOERSTER, 


Voice Culture, Piano, and Theory of Music, 
Pittsourgh, Pa. 


DR. L. H. FRIEDBURG, 


40 East Tenth Street, New York. 
Professor of the German language. Grammar, Elo- 
cution, Clear Pronunciation for Vocalists. Lessons 
at teacher’s or at pupil’s residence. 











MR. WILLIAM COURTNEY, 


Concert Oratorio and Vocal Instruction. 
Address 27 Union Square, New York. 





FREDERICK W. JAMESON, 


Tenor. Oratorio and Concerts. 
Care of George Colby, 23 E. r4th Street. 





MISS HATTIE J. CLAPPER, 


Contralto for Concert and Oratorio. Address 
Mr. W. Courtney, 27 Union Square, New York. 


MAX BENDHEIM. 


Basso Cantante for Oratorio, Concerts and Vocal 


{nstruction. 
Care of Wa. Knase & Co., 
112 Fifth Avenue, City. 








MISS LAURA B. PHELPS, 


SOLO VIOLINIST. 

* Miss Phelps possesses a fine technique, beautiful 
ton. ; indeed, all the qualities demanded of the vir- 
tuoso combined with youthful grace. 

“OVIDE MUSIN.” 


Address, 24 Greene Avenue, Rro»klyn, N. Y. 


MISS ANNIE E. BEERE, 


Concert Contralto. Address Musicat Courizr 
Office, a5 E. 14th Street, New York. 








MR. FRANK H. TUBBS. 


Vocal Instruction ; Conducting Singing Societies, 
$ 11 E. r4th Street. Room 8. 





Mme. LOUISE GAGE-COURTNEY, 


Vocal Instruction, 
Address 28 East 17th Street, New York. 


C. A. CAPPA, 

(Seventh Regiment Band, formerly Grafulla’s Band), 
turnishes Grand or Small Orchestra and Mili Bands 
for Concerts, Weddings, Parties, Excursions, Parades 
and all other occasions. Address: 

25 Union Square, New York. 


DILLER’S BAND, 


_ Francis X. Diller, Musical Director. 
String Orchestra, Military and Serenade Band. 
Diller’s Classical Cornet Quartette. 
Office, 224 E. Thirteenth St., New York. 


J. F. VON DER HEIDE. 


Kullak’s Academy of Music, and Béttcher’s High 
School for Pianoforte, Berlin. Pianoforte, Harmony 
and Counterpoint. Lessons in Ensemble Playing 
Viclin). Address STEINWAY HALL, 

New York. 


ANNA BULKLEY HILLS, 
Contralto. Concert and Oratorio, 
39 West 36th Street). 


Mrs. HELEN AMES, Soprano, 


ConcerT AND Oratorio SINGER, 
Address 129 W. gad Street, City. 


M. DEYO, . 
Solo Pianist, and Teacher of the Pianoforte 
Address Steinway Hall, New York. 


ANTHONY J. DAVIS, 


Instruction in Music in all of its branches. Or- 
nag of Temple Emanu-El, Forty-third Street and 
‘itth Avenue. Address Wom. A. Ponp & Co., 25 
Union Square, New York. . 


LOUIS BLUMENBERG, 


Solo Violoncello.. Address Musicat Courter, 25 
East 14th Street, New York. 


FREDERIC GRANT GLEASON, 


Teacher of Piano, Organ, Composition and Or- 
chestration. Lessons in Musical Theory given by 
correspondence. 

Address, 170 State Street, Chicago. 
































TREODORE SUTRO, 


Attorney and Counsellor-at-Law, 99 Nassau 
Street (Bennett Building), uptown address, 292 Fifth 
Avenue, New York. 


C. F. DANIELS, 


Composer, Pianist and Organist. Pupils received 
and MSS. revised for publication. Address at GRAND 
UNION HOTEL, 42d Street and Fourth Avenue, 
New York City. 


Mme. ANNA DRASDIL-KERSCH, 


CONTRALTO, 


Herr JOSEPH KERSCH, 


BASS-BARITONE, 











Graduate ot the Vienna Conservatory. 
Concert and Oratorio, Vocal and Piano In- 
struction, No. 337 Second Avenue, between 
tght and 2oth Streets. 





PAPERS CAN BE EXAMINED 


—IN THE— 


Shannon Letter-Filing Cabinet 


WITHOUT REMOVING THE FILE-DRAWER. 





y. Wi 


LABOR-SAVING OFFICE DEVICES. 


Shannon Letter and Bill Files, Filing Cabinets and 
Binding Cases, U. S. Document Cabinets, Schlicht’s 
Standard Indexes, Patent Rapid Roller Damp-Leaf 
Copier. SCHLICHT & FIELD, Makers 
(Mention this paper.) 339 Broadway, New York. 


O. J. RAMSDELL, Manager. 











MISS DORA BECKER, 
Concert-Violiniste. Address care of Grorce W. 
Cosy, 23 E. r4th st., New York. 


VICTOR S. FLECHTER, 


Dealer in Fine Violins. Italian, French, German 
and other makers. 
Address, 365 Fourth St., Cincinnati, Ohio. 








JOSEPH COMELLAS, 
A Pupil of Plaidy and Moscheles, 
PIANIST AND ACCOMPANIST, 
Will receive pupils in the art of piano playing. 
References: Mr. G. Schirmer, Messrs. Martens Bros. 
Messrs. A. Cortada & Uo. Residence, 39 W. 16th St. 


JARDINE & Son, 
ORGAN BUILDERS, 
318 & 320 Bast 39th St., New York. 


LIST OF OUR LARGEST 
GRAND ORGANS: 
Fifth Avenue Cathedral, N.Y., 
oer St. George’s Ch., 
N. Y., 4; St. Paul’s M. E. Ch., 
N. Y., 4; Fifth Avenue Pres. 
Ch., N. Y., 3; Brooklyn Tab- 
ernacle, 4; First Presbyterian 
Philadelphia, 3; Trinity Ch. 

Francisco, 3; Christ Ch 
New Orleans, 3; and Pitts- 
burgh R.C. Cathedral, 4. 








Y HALL, 


Monday Evening, March 8, 
AT 8 O'CLOCK, 


First Concert Artistique. 


LILLI LEHMANN, 
THE WORLD RENOWNED PRIMA DONNA. 
FRANZ RUMMEL, 
THE CELEBRATED PIANIST 
OVIDE MUSIN, 
THE DISTINGUISHED VIOLIN VIRTUOSO, 
Crand Orchestra of Fifty instrumentalists, 
GUSTAV HINRICHS, Conductor. 


By Permission of Mr. Chas. E. Locke, of the Ameri- 
can Opera Company, 


Musical Director, EMANUEL MOOR. 


Admission, $1. Seats, 50 cents extra. 


The sale of tickets will commence Wednesday, 
March 3, at Steinway Hall Box Office 








CARL 


MAND 


BY SPECIAL APPOINTMENT 


PIANOMANUFACTURER 


ROYAL COURT AND TO HER MAJESTY THE EMPRESS 
OF GERMANY 
COBLENZ, GERMANY. 


1880 DUSSELDORF First Prize for overstrang Grands. 

1880 DUSSELDORF First Prize for overstrung Cottages. 

1881 MELBOURNE First Prize, Grand Gold Medal, for overstreng Planes. 

1883 AMSTERDAM First Prize, Grand Diploma of Honour for overstrung Grands, 

1883 AMSTERDAM First Prize, Grand Diploma of Honour for overstrung Cottages. 
(Only Highest Distinction for the whole Kingdom of Prussia.) 


1884 LONDON 
1885 ANTWERP 


Member of the Jury, not competing. 
First Prize, Grand Diploma of Honour for overstrung Granda. 


1885 ANTWERP First Prize, Grand Diploma of Honour for overstrung Cottages. 


1885 COBLENZ 


Only First Prise of Honour by Her Majesty the Em- 


press Augusta. 
TESTIMONIALS from Abt, Brahms, von Bilow, Friedheim, Ganz, 
Jaéll, Liszt, Madame Clara Schumann, Servais, Thalberg ani Wagner 
express the opinion that these Pianos possess incomparable beauty of tone, have an 








Promptitude, 
Accuracy. 


Ly 





ceWOOD PRage ji 


Fair Dealing, 
Full Count, 


HOWARD LOCKWOOD, 


Proprietor, 


PRINTING ESTABLISHMENT 





i 


Paris Exposition, 1878—Diploma of Honor. 

Sypney INTERNATIONAL ExuistTion — 1879- 
1880—First and Special Degree of Merit ; 
also Second Degree of Merit. 

MeE.sourne INTERNATIONAL Ex w1iBITION, 
1880-1881 — Four First Orders of Merit, 
two Silver and two Bronze Medals. 

Atianta InTernationaL Cotton Exposi- 
Tion, 188:—Highest Award. 








AWARDS FOR PUBLICATIONS, PRINTING AND ART. 


i + 


— + 


Ape.aipe Exunisition, 188: — Two Special 
First and two First Degrees of Merit, two 
Gold and two Silver Medals. 

Cixcinnat: Inpusreiat Exrosrrion, 1881 
1882—Highest Award. 

New ZgeALAND INTERNATIONAL Exutarrioy, 
1882—One Gold and three Silver Medals, 
Highest Awards. 

Cauvcutta Exuisrtion, 1883—Silver Medal. 








FINE CATALOGUE WORE A SPECIALTY. 


IRCULARS, Pamphlets, Catalogues, Books, Newspapers, and al! kinds of work printed 

at moderate rates for good work. Photo-engraved plates, ready for letterpress printing, 

by the best process, furnished in facsimile or reduced size, from an ordinary proof-sheet, 
pen-sketch or photograph. Send for Estimate. 


Nos. 126 & 128 DUANE STREET, NEW YORK. 
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The “Arion” Piano 
Trade-Mark. 


LUDDEN & BATES HOUS 


Do Not Control it in any 
Southern States. 


fPHIS whole controversy, if we may now deem it such, 

originated with a series of advertisements exten- 
sively circulated through the South by the Ludden & 
Bates Southern Music House, of Savannah, Ga., which 
were in many instances devoid of truth, and which were 
calculated to damage the mora/e of the whole Southern 
music trade. The course pursued by the house was so 
unfair and unjust to many honorable dealers that we 
heard many complaints, and at last were compelled to 
call the attention of the house itself to the course it was 
pursuing. It assumed the prestige of being a piano 
manufacturing institution; this assumption was false. 
This is the public announcement made: 

Ludden & Bates’s Silver Tone Pianos. 

A fact, sir, Ludden & Bates are actually piano manufactur- 
ers. Not merely buying cases and parts and putting together, 
but buying the lumber, casting the plates and building the 
piano in their own factory ; and it's no cheap piano, either. It 
is first-class throughout, and will be kept so, No better piano 
For our own retail trade 
Send for 


made by any maker is the verdict. 
only, Special introduction prices for this year. 
them 

When we quietly asked the Ludden & Bates House to 
withdraw this advertisement, we received the following 
courteous reply, a week later : 

If you can’t find the factory and don’t keep yourself fully 
posted in the piano trade, that’s not our fault, nor any reason 


why you should question our statement, 


We insisted that the house was not a piano-manufac- 
turing institution and charged it with advertising a 
falsehood. In a letter subsequently sent to us the house 
admitted that it had circulated a falsehood. This is its 
own admission : 

SAVANNAH, Ga., January 30, 1886. 
TRUE, NONE (PIANOS) WERE MADE DURING 
THE YEAR 1885. 
LUDDEN & BATES SOUTHERN MUSIC HOUSE. 


Our next charge was that the “ Arion” piano, which 
the Ludden & 
vely fn the South, is a stencil piano, which 


than 


Bates house is advertising as controlled 


by it exclus 


can be made and is, in fact, made by more one 


manufacturer, The house answers us by stating : 


\rion ” is a registered trade-mark, owned and controlled 
by the J. P. Hale Piano Company. They own the trade- 
mark ; they make the piano 

We stated that the “ Arion” is a stencil piano, and we 
asked: Give us the number of that trade-mark. 


A committee of three Savannah gentlemen, selected 
by the Ludden & Bates House, rephes : 

Now, the evidence p 
fies our minds that ‘* The 


wed before us by your Mr. Bates satis- 
Arion” 


cannot and does not come in this 


piano, the special object of 
the attack of Tuk Courier, 


category * The Arion” is the registered trade-mark of a piano 





manufactured by J. P. Hale & Co, of New York, and bearing 
the name of the maker in plain letters. The Ludden & Bates 
Southern Music House has the sole right to sell this piano in 
the Southern States. 

We hereby present the offoszte opinion, as expressed by 
the United States Government : 

DEPARTMENT OF THE INTERIOR, } 
UNITED STATES PATENT OFFICE. 
WaAsHINGTON, D. C., February 26, ot 
Blumenberg & Floersheim, No. 25 East Fourteenth Street, 
New York, N. ¥. 

CENTLEMEN-IN REPLY TO YOURS OF THE 
(8TH INST., YOU ARE ADVISED THAT THE 
CNLY TRADE-MARKS FOUND OF RECORD FOR 
PIANO ENTITLED “‘ARION” ARE NOS. 2,162 
AND 2,163, RECISTERED JANUARY (2, 1875, 
BY THE ARION PIANOFORTE COMPANY, OF 
NEW YORK, N. Y. 

BY DIRECTION OF THE COMMISSIONER. 

VERY RESPECTFULLY, 
SCUYLER DURYEE, 
CHIEF CLERK. 

The trade-mark is held here in New York now, and not 
by the manufacturer of the Hale-Arion pianc. The Lud- 
den & Bates Southern Music House does therefore not 
possess the sole right of selling the “* Arion” piano in the 
Southern States. Anybody who cares to can make the 
“ Arion” piano, or put the name “ Arion” on any piano 
in any section of the United States, and the only parties 
who can put an injunction against the process are the 
owners of the trade-mark “ Arion,” viz., the Arion Piano- 
Sorte Company, of New York, and not the other makers of 
“ Arion” pianos. Therefore the “ Arion” ts nowwhat we 
always insisted upon, a stencil piano; and the Ludden & 
Bates concern must admit that it printed another falsehood, 

We now have both of our charges conclusively proven. 

The L. & B. Committee. 
Messrs. C. H. Olmstead, F. H. Estill and M. Hamitton, 

Savannah, Ga.: 

GENTLEMEN—The Ludden & Bates Southern Music 
House, of your city, wrote to you on February 2, 1886: 

GENTLEMEN—Certain charges of a damaging nature have 
been made against us in THE MusIcAL Cour!er, of New York. 

Such charges are either true or false. 

If ¢rwe, and we are actually employing such disreputable 
business methods as are alleged against us, then we certainly 
deserve public exposure ; and, moreover, ought not to be al- 
lowed to continue in business in this or any other city. 

The charges are contained in the above article. Will 
you be kind enough to inform us whether or not they 
are ‘rue ?—EDITORS MUSICAL COURIER. 

Quod Erat Demonstrandum. 

We never doubted the ultimate result of this affair. 
It was begun in the kindest spirit, and had the Ludden 
& Bates Southern Music House simply written to us 
that they intended to withdraw the false announcements 
and advertisements, we would have accepted their word 
as a pledge, for at that time we could not have believed 
that a large firm would recklessly and boldly defend its 
falsehoods. The proceedings of the house in this in- 
stance have been a revelation to us and many others 
We say we never doubted the ultimate result, and for 
this reason: We knew that the Ludden & Bates House 
are of piano manufacturers, and we know that the 
“ Arion” is a stencil piano. 

It is not, as the Ludden & Bates House wrote to us: 
“If you * * * don’t keep yourself fully posted in 
the piano trade, that’s not our fault.””. We do keep our- 
selves fully posted. 


PLAIN ENCLISH. 





once more state that Mr. H. L. Schreiner was in no 
way, shape or manner involved in the exposé of the 
Ludden & Bates matters by THE MUSICAL 
COURIER on January 13, 1886. We have said this 
several times and this is the last reference we shall 
make to Mr. Schreiner in this case. 

We never had any direct or indirect communication 
| with H. L. Schreiner or with any anonymous cor- 
| respondent from Savannah, Ga., during 1886 prior to 
| January 13, 1886. The last letter in 1885 addressed to 
|us by H. L. Schreiner contained the following written 
words and no others, except the printed heading of his 
letter-sheet, 


l* order to make ourselves fully understood, we will 


begun 





-FOR STUDY PURPOSES ONLY. UNAUTHORIZED REPRODUCTION FORBTUDEN 
Miorofile of a copy in 


The: Newberry Library - Chicago 10 - Hiamois: 





SavannaH, November 28, 1883. 


Musical Courier + 

GENTLEMEN—Please insert once: A competent and sober 
piano tuner is wanted by SCHREINER’S Music House, 

Savannah, 

That was all. In our issue of December 2, 1885, the 

little advertisement appeared thus: 
ANTED—Immediately, a competent and sober piano 
tuner. SCHREINER’s Music Houser, Savannah, Ga. 

We sent the bill. Not a line, a word, a letter, aye, a 
postal-card even, passed between H. L. Schreiner, of 
Savannah, Ga., and us until after January 13, 1886, when 
H. L. Schreiner, of Savannah, wrote to us, on January 
15, these lines, which indicated his surprise at the ap- 
pearance of the article of January 13, 1886: 

Es ist kein Fidchen so fein gesponnen 

Es kommt doch endlich an die Sonnen. 
which, in free translation, means in plain English that 
“no thread is spun so fine but at some time or other it 
will come to light.” And then, continued Mr. Schreiner, 
“That’s what I thought when I read your article on 
L.& B. What you state are facts long known to me, but 
as a competitor not privileged to say!” The italics are 
ours, but the sentiment was H. L. Schreiner’s. 

Has anything between competitors ever been more 
dignified or honorable, and yet this same H. L. Schreiner, 
who was surprised that we would print one word about 
the Ludden & Bates concern’s concerns, is called by that 
concern the instigator. 

H. L. Schreiner and the editors of THE MUSICAL 
COURIER can at any time, when necessary, make affi- 
davit to the above statement. We have not consulted 
Mr. Schreiner, but as what we above stated is the truth 
about him and this journal we take it for granted that 
he would make ‘the affidavit as readily as we. In the 
meantime we congratulate H. L. Schreiner, of Savannah, 
Ga. If he sends us his photograph we will reproduce 
his features to the best of our ability in the columns of 
THE MUSICAL COURIER, and promise him never to men- 
tion his name again in connection with that of the Lud- 
den & Bates concern. 





1) OWARD,” in his letter to the Boston Susday 

Globe, in writing about the deceased miser, 
Paine, makes the following remarks, which we heartily 
indorse : 

In those days Theodore Thomas, young, enthusiastic and 
less phiegmatic than now, was struggling for recognition. He 
was taken by the hand by Seymour, of the Z7imes, Fry, of 
the Zrijune, Ryan, of the Herald, Watson, of the Art Journal, 
Richard Grant White, of the Courier and Inquirer, and hoisted 
along from point to point, aided greatly by William Steinway, 
who combines with singular mercantile instinct a large-hearted 
benevolence and generosity toward artists, be they young or 
old, this side or the other, of the line of fame, recognized by 
his peculiar intelligence as worthy of his friendship. 





GREENER V. MORRISON. 
E learn from the Elmira (N. Y.) papers that serious 
dissensions have arisen between Jacob Greener 
and his lawyer, Ralph W. Morrison, both of Elmira, 
N. Y.,and that the former has brought a law-suit against 
the latter and had him arrested, and that Mr. Morrison 
is about to retaliate in like manner against Mr. Greener. 

It appears that Mr. Morrison, who is an intelligent 
young lawyer, has fully investigated the defense in the 
cases brought by Greener against the various piano 
manufacturers, and in consequence of the overwhelm- 
ing and incontrovertible proofs of prior public use in 
Europe and America of the alleged Greener invention, 
as well as from Greener’s own testimony in the case of 
Greener against Gibbons & Stone, of Rochester, N. Y., 
on cross-examination by Mr. V. Briesen, so damaging to 
the Greener side of the case, has become thoroughly 
satisfied thatthe Greener patent is wholly invalid and 
worthless, and has so informed Greener. 

It is said that Greener is highly incensed at Morrison 
and, as above stated, has brought suit against him on 
other matters—a real estate transaction— disconnected 
with the patent cases. Rich developments may be ex- 
pected. 





—The new branch factory of Rud. Ibach Sohn, Barmen, which 
is located at Schwelm (Westphalia), within a few miles of Barmen, 
has just been started. It is one of the largest and most complete 
piano factories in Europe, and it will enable the firm to increase 


its Output to an extent equal to the large demands for its elegant 
instruments, 
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Skilled judges have pronounced its tone full, round, and saenntels combined with 
admirable purity and softness. Illustrated Catalogue sent free. 
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@” Send for Illustrated Catalogue. 


ee NT ee| DECKER & SON,  [esacamamen 


because they are matchless 


ionestctrstciaecinstraments| GVONG, Square and Upright Piano-F ortes, \ in winter nwectnes ava 


honest, first-class instruments 











Artistic imitations of the best Kishan models our re | 
A variety of old and new tastruments, artists bows, strings Ltda: } 
constantly on hand. Repairing done in a superior mannet \ 


De) (SAME VAD MY VN LAMAN DISD (DM AMAA) (LAA MASA D LD LCM D S/S VY 






eT TIATIATIZTIIECGTXZ]._ CACM ADATAPFeAzAV FTE} 
= 






Z. 


ITD 1: 
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OME weeks ago I published a report from Washing- 
ton which gave no very glowing account of the 
prospects of the passage of a National Bankruptcy 
law. I now publish an account, published last Saturday, 
which shows that there is only a ray of hope for the 
measure. 

Tue Lowe._ Bankruptcy BILL.—The House Judiciary has 
taken a vote which indicates that a majority of two or three in 
that committee is opposed to the Lowell Bankruptcy bill. 
The only Democrat on the committee who favors it is Mr. 
Collins. There are two Republicans, Hepburn, of Iowa, 
and Caswell, of Wisconsin, who are opposed to it. Hep- 
burn is not disposed to accept any compromise. Caswell might 
vote for some modified form of the bill. A section was 
agreed upon to-day making an assignment in a State without 
preference valid. Mr. Ranney, of the committee, is of the 
opinion that, even with an unfavorable report, the bill could 
be passedin the House. But the contest will be very close. 

** * 


TRADE LOUNCER. 


There seems to exist a nervous presentiment among 
Boston manufacturers that trouble with the workmen is 
impending, and in fact murmurs sufficiently loud have 
been heard to justify a feeling of uncertainty as to the 
future action of the hands. The Central Labor Union 
of Boston discussed the eight-hour movement on Satur- 
day night at length, and it was stated at the meeting 
that there is a possibility of a general strike on or about 
May 1. I understand that workmen employed in piano 
factories are members of the Central Labor Union as 
individuals and not as representatives of any piano 


makers’ union. 
2 * * 


The assignment of J. L. Stone, of Raleigh, N. C., has 
resulted in placing him at the disposal of the W. W. 
Kimball Company, of Chicago, and he will probably 
represent only the Kimball line of goods in the future. 
Hempsted, of Milwaukee, has also been added to the 
Kimball forces, and thus what I might call the ‘“ Chica- 
go system” is growing and expanding not only in the 
West but also in the South. Like everything else, this 
system has its pros and cons. I believe that an analysis 
of the whole scheme which I may give the readers of 
THE MuSICAL COURIER would prove intetesting reading. 
Its enormous ramifications are comparatively unknown 
to many members of the trade, but its effects are un- 
questionably felt. In Chicago itself I notice that one 
organ manufacturer (Earhuff) has just been forced to 
advertise that he prefers to sell directly to the public. 
Earhuff cannot compete with Kimball or Story & Clark 
in their wholesale trade. These firms do business on 
the “Chicago system,” and naturally drive smaller 
manufacturers into new methods if they mean to keep 


going. 
*_* eK 


To show how the public is gradually becoming edu- 


cated in matters pertaining to fraud and humbug in the | 


piano business, i will relate an incident that came under 


my observation in Boston last week. One lady was 


reading aloud to another the following advertisement in 
a morning paper, of which I also had a copy : 

PRIVATE FAMILY WILL SACRIFICE THEIR MAGNI- 

ficent upright cabinet grand piano, celebrated New York make, 7% 
octave, iron frame, patent action, latest improvements, swinging front 
desk, elegant rosewood case, and matchless tone; cost only three months 
ago $450 ; will accept, lowest, cash, $175; a five years’ warranty with it;a 
decided bargain. Inquire at the private residence, 794 Tremont-st. 

After finishing it she said to her companion, “I don’t 
believe in any such an advertisement. How can a pri- 
vate family describe a piano so minutely? There is 
some fraud connected with this advertisement and simi- 
lar ones, and when I purchase a piano I shall go to one 
of the regular warerooms for that purpose.” 

As musical education advances and expands, good 
musical papers will grow with it, and if they continue to 
expose the frauds in the piano and organ line, as THE 
MUSICAL COURIER has been and is doing it, it is only a 
question of time when the public at large—the intelli- 
gent, piano-purchasing public—will become conversant 
with the whole subject. 

** & * 

The R. W. Bell Manufacturing Company of Buffalo, 
proprietors of the French Villa soap, are advertising that 
article enormously. They state in their advertisements 
that they give away gratuitously 20,000 articles, and 
among these they advertise “ fifty magnificent upright 
pianos and sixty parlor organs.”’ In one part of the ad- 
vertisement the company says that the pianos are 
“ Kurtzmann: Concert, Square and Upright Pianos,” and 
the organs “ Wilcox & White Organs.” In another 
part of it the company states that “ the upright pianos ” 
and “ concert square pianos are made specially for us. 
We use both the Steinway and Kurtzmann. They are 
rosewood cases, richly carved. Retailed by all dealers 
for $500.” 

Now, this latter statement is not correct, and I believe 
the firms whose names are used should address the Bell 
Manufacturing Company on the subject. In another 
part of the advertisement it is stated under “given away” 
“fifty-five upright, concert, square,and grand pianos, 
worth $400, and 100 magnificent organs worth $180” 
which means, of course, apiece. . I do not consider this 
system of advertising prices correct. Grand pianos, for 
instance, are not “worth $400;” they are worth much 
more, especially the good ones. 

s* *&£ & 


Mr. George L. Dodd, who now has charge of the retail 
department of the Guild Piano Company, Boston, first 
started in George M. Guild’s factory when it was started 
in April, 1861, as finisher, and later on became foreman. 
He remained many years with Guild and subsequently 
traveled throughout Maine,where he sold and tuned and 
repaired thousands of pianos. He has now returned to 
the old headquarters and can be found at the retail 
warerooms during business hours. At the Guild factory 
business is in full bloom. There is no more intelligent 
set of workmen to be found than those at the Guild 


factory. aa KR 


Piano manufacturers in Boston who have agents in 
cities close to Boston must inevitably find that through 
these agencies they frequently, although indirectly, lose 
sales. In giving the sales of their pianos to these deal- 
ers in the immediate vicinity, the manufacturer must 
agree upon certain retail figures, below which he cannot 
go in case a suburban purchaser calls at the factory or 
Boston wareroom of the manufacturers. These figures 
are agreed upon to protect the outside dealer. There 
are so many visitors from these adjoining towns in Bos- 
ton that they constitute quite a number of callers at the 
piano places in Boston. Now, if one of them offers a 
piano manufacturer a price which represents a good 
profit, but which is below the price agreed upon be- 
tween the manufacturer and the agent who resides in 
the town from which the visitor hails, then the manu- 
| facturer is obliged to let him go and yet the visitor may 








not have called upon his local dealer at all. The sale is 
lost because the manufacturer has an agent in the town 
so near to Boston. Retail buyers.ofpianos seldom come 
from distant points. eens 

Although the number of square pianos made is grow- 
ing less as compared with uprights made, there are, 
however, many of the former still sold. Hallet & Davis, 
for instance, received orders for twelve squares in five 
business days last week. The firm makes four styles of 
squares, all of them containing the same scale and inte- 
rior construction and finish. The distinction is merely 
in the style of cases. Sohmer & Co. for instance make 


many styles of squares, eens fancy cases. 
* * 


There are some handsome new designs of fretwork in 
the latest Ivers & Pond pianos. These designs are so 
original and neat that it will pay everyone interested to 
visit the warerooms of the company on Tremont-st. 
and take a look at them. 








Classification of the Stencil Business. 


By THE MUSICAL COURIER. 


HE following is our classification of the stencil 
piano and organ business as now conducted in the 
United States and Canada. It is the original system of 
classification introduced by THE MusICAL COURIER, 
with the addition of Class V. It tells the whole story 
in a nutshell, and will assist the dealers in explaining 
the situation to every purchaser. The great, legitimate 
American piano does not belong to any of these classes. 
It has on its front—on its name—board the name of the 
firm that manufactured it. The legitimate American 
piano is truly a wonderfwl musical instrument, and there 
are many houses engaged in manufacturing it. 
Classification. 
Class I.—Manufacturers who openly stencil. 
Class II.—Manufacturers who stencil clandestinely. 
Class III.—Dealers who sell stenciled pianos, stating 
to the purchasers that the pianos are manufactured for 
them. 
Class IV.—Dealers who sell stenciled pianos, claiming 
to manufacture them. 
Class V.—Manufacturers who make a few pianos, but 
buy a large number and stencil their names on them. 
It is dangerous to belong to several of the above 
classes. 











Communication. 
Editors Musical Courier: 

OUR trade note about the Cadby failure is very 
much out of the way and is calculated to throw discredit on 
the whole music trade. Cadby owes less than $5,000 for goods. 
Connting as liabilities his endorsements on perfectly good 
paper—customers’ notes—those of farmers and business men, 
which a very conservative bank in Hudson has discounted, the 
amount is very much increased ; but such counting is ridiculous 

and we think you will so agree. Yours, &c., 

SAXE & ROBERTSON. 

[In view of the fact that we received our information 
about the Cadby failure from one of the creditors who 
wrote to us in answer to an inquiry, we cannot under- 
stand the situation. Our correspondent and Messrs. 
Saxe & Robertson are both houses of prominence and 
unquestioned integrity, and it is difficult for us to 
reconcile the two statements. Mr. Cadby enjoyed a 
good reputation and in justice to himself he should 
communicate with his creditors —EDITORS MUSICAL 
CourRIER.] 








E can give definite reply to the question whether 

the title or trade-mark “ Geo. Woods. Co.” is for 

sale by stating that we are officially informed that it can 
be bought. 

The above title was the one under which the company 

traded. For details apply at the office of THE MUSICAL 

CouRIER, 25 East Fourteenth-st. 
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| FOR SALE. 


A fine collection of old Italian Violins; also 
Tourte, Villaume and Voirin Bows, recently brought 
from Europe, for sale. Apply after 3 Pp. Mm. at 
No. 425 East s2d street, New York. 

| JOSEPH DE BONA. 
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Parlor and Chapel Organs. 








Agents wanted in every State and Territory. First- 
class Instruments and thorough protection guaranteed. 
Send for Catalogues, Testimonials, &c., to the 
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FACTORY; YORK, PA. 
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The Trade. 


—Mr. N. Stetson, of Steinway & Sons, is in St. Augustine, 
Fia. 

—January and February have been heavy wholesale months 
with Kranich & Bach. 

—The Vocalion Company is now fully organized, with Mr. 
William Munroe as superintendent. 

—Winkler & Kaek, piano and organ dealers, Jamaica, West 
Indies, have dissolved. |The successors are Louis Winkler & Co. 

—Henry W. T. Steinway, of Steinway & Sons, and William 
H. Williams, the veneer man, sailed for Florida last Saturday for 
a brief vacation. 

—George Willig & Co., of Baltimore, have arranged to repre- 
sent the Emerson piano. That is one of the best ‘‘ moves” 
ever made by Willig & Co. 

—The small-sized 744 octave New England piano is one of the 
greatest success in that particular style and character of a piano. 
Dealers should inform themselves about this instrument and its 
qualities. 





—Mr. Otto Sutro, of the popular piano and organ house, Otto 
Sutro & Co., Baltimore, and president of the Baltimore Oratorio 
Society, gave a birthday reception and musicale at his residence 
last Friday evening. Most of the Baltimore musical celebrities 
attended and an enjoyable time was spent, during which excel- 
lent music was sung and played by artists and amateurs. 

—The firm of H. L. Hay & Co., proprietors of Haines Bro- 
thers’ retail warerooms, corner of Union-sq. and Seventeenth- 
st., have dissolved, Mr. H. L. Hay retiring. Mr. C. A. Spear, 
of the former firm of H. L. Hay & Co., is still at the warerooms, 
but we are unable to state in what capacity. 

—Messrs. George Steck & Co. have never had a greater retail 
year than the pasttwelve months. The number of sales has been 
remarkably large. 


—Two late assignments that have been arranged are those of 
J. L. Stone, Raleigh, N. C., and C. W. Stewart, Brattleboro, Vt. 


OTICE.—A music house Of eleven years’ standing, well ad- 
vertised, doing a fine paying business, located in a live 
growing Western city of nearly 25,000 population, where compe- 
tition is light, desires to sell out. Poor health main reason for 
selling out. Capital of about $10,000 required. Address, 
H. W. P., in care of THE Musicat Courier, 
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RUD. IBACH SOHN. 


BARMEN, Neuerweg 40, 


- MANUFACTURER OF- 


Grand» Upricht Pianos 


TO THE IMPERIAL COURT OF GERMANY. 










pease beautiful instruments are designed and executed by 
true artists. They combine with a tasteful, elegant ex- 
terior and thorough solidity of construction a great and noble 
tone, that is at once powerful and delicate, sonorous and 
sympathetic, 
fully appreciated. Testimonials from great authorities. 
Prizes at many Exhibitions. 


CONCERT and PARLOR GRANDS, 


Preferred and praised by the artists for 


Artistic Cases in any Style to order, with : 
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Pianos Varnished for the United States. 
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SPECIALTIES: 
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Has revolutionized the business in First-Class Pianos. A faultless 
instrument of unequaled durability, it is sold at a price 


below that of any other first-class piano made. 


—THE NEW— 


—_ Hardman UprightssGrands 


are a specialty, and their success among the best judges has 


been owing to three facts only, viz.: 


They Possess PHENOMENAL DURABILITY. 





They are of FAULTLESS CONSTRUCTION. 








They are SOLD AT MODEST PRICES. 
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BRIGCS AND THE M. T. N. A. 





A Peculiar Letter nae the Secvelars and 
Treasurer. 


HE Music Teachers’ National Association have, as 

usual, published their annual report, which, by the 
way, is the most important report of the association up 
to date, and in it we find the advertisements of many 
firms in the music trade who for various reasons have 
placed their cards, &c., in that valuable publication. 

One of the firms among the advertisers is C. C. Briggs 
& Co., of Boston, who placed a $10 card in the report, 
but who, upon receiving a copy of the same, found that 
their firm-name had been misspelt, and that instead of 
appearing correctly it was printed C. H. Briggs & Co. 

From a legal point of view the firm was not obliged 
to pay for such an advertisement, and it is customary 
when such errors occur that the publisher either volun- 
tarily declines to accept payment for the advertisement 
or offers to compromise on a basis mutually agreeable. 

Messrs. C. C. Briggs & Co., upon receiving bill for 
what was called their advertisement, modestly informed 
the secretary of the Music Teachers’ National Associa- 
tion that they did not consider themselves indebted for 
an advertisement in which their firm-name was not cor- 
rectly printed. 

No man of business will deny that the position of 
Messrs. C. C. Briggs & Co. was a proper one. The 
amount involved was a very small one, but a business 
principle was involved, and whether the sum was 10 
cents or $10,000 the principle was the same, and without 
its application at all times a business principle might as 
well be entirely ignored by a firm. What is the use of 
principle if it is not applied whenever the occasion pre- 
sents itself ? 

In reply to their letter Messrs. C. C. Briggs & Co. 
received the following extraordinary communication 
from the secretary and treasurer of the Music Teachers’ 
National Association, which, we were not surprised to 
hear, dumbfounded the firm. 


Music Teachers’ Nationat Association, &c., | 
Puicapeceuia, February 24, 1886. zs 


C. Briggs & Co., Boston: 
GENTLEMEN---Yours of February 12 is here, repudiating the 
‘*adv.” bill of $10. The bill is a just one. Were your 





name not signed at all the ‘‘ adv.” would do you the same 
benefit. Were there another Briggs piano in the market— 
were your address not correctly given—I would agree with you 
that the ‘‘ adv.” will do you no good. But I fail to see that 
one letter in this case is going to affect the paying of what you 
contracted. 

I will not write again, but you will have to suffer the chagrin 
of having your names ‘‘ Briggs piano” read at Tremont 
Temple before the whole profession and about 5,000 teachers 
from all parts of the U.S. I am obliged as secretary to do 
this. The officers will all hear of the transaction, and if you 
really think your case can stand arguing, you will have a 
chance at that time. My advice to you is to pay for this. 
You will certainly be censured by the profession. We are 
sorely in need of money, and I will not consider any com- 
If it is not paid, you take the conse- 

THEO. PRESSER, 
Sec’y and Treas. 

I will not do what I here intimate out of spite, but in secre- 
tary’s report I am bound to report to the association every 
transaction. Did the association owe you this amount, I would 
in like manner report it. ‘ie A 

To this letter Messrs. C. C. Briggs & Co. send the 
following dignified reply: 


promise in the matter. 
quences. Yours, &c. 


C. C. Briccs & Co., 
sA ton-st., 
Bééton, Fe ar 26, 1886. { 
Mr. Theo. Presser, Secretary and Treasurer M. T. N. Associa- 
tion, 1004 Walnut-st., Philadelphia, Pa. 

Dear Sirn—We enclose you check of $10 as a donation to 
the association, and not as payment of the ‘‘ad.” of C. H. 
Briggs & Co., and unless you care to accept it as the above, 
please return ; and in case you accept, please acknowledge as 
donation. We esteem the work of the association highly and 


hope it will prosper. Yours respectfully, 
C. C. Briccs & Co. 


Using his formidable position as both secretary and 
treasurer of the M. T. N. A., Mr. Presser added to his 
functions those of a judge in a matter in which he was 
interested in a representative character. Had he con- 
ferred with other representative men of the association, 
he would never have been put in the delicate position 
which his threatening letter now places him. It was 
not in Mr. Presser’s place solely to tell Messrs. Briggs 
that an “ad.” in which their firm-name appears incor- 
cectly would benefit them. Messrs. Briggs had some- 
thing to say on that point themselves. 

The threat is a severe one. Mr. Presser, as the person 
making the report and, as is usual in such cases, reading 


it to the association next summer, had the power to 
simply state: “ Messrs. C. C. Briggs & Co., who adver. 
tised in our annual report, refused to pay for the adver. 
tisement.” In fact, he can do so now. The effect of 
such an announcement when once made is difficult to 
neutralize, and without the disclosure hereby made 
would be serious and damaging. No firm would accept 
the offer to argue before a convention why they did not 
pay a charge which is not just in the first place. It 
would not do any good. The association unquestion- 
ably would release the firm from the payment of such a 
bill, but such an act would make the firm appear in a 
light not at all desirable. We say in case the subject 
had been brought before the association it would release 
Messrs. Briggs from the obligation, and therein we take 
issue with Mr. Presser when he states as he does, “ You 
will certainly be censured by the profession.” What 
entitles Mr. Presser, as an individual or in his represen- 
tative capacity of secretary and treasurer of a large 
association, to issue such a manifesto to anyone? How 
does he £now that the association or the profession will 
censure a firm which refuses to pay for an advertisement 
in which the vital part—the firm’s name—is not correctly 
printed ? 

We differ herein also from Mr. Presser, and believe 
that the association would be inclined to censure Mr. 
Presser for neglect in permitting a large edition of a 
book, which is a permanent volume with thousands of 
musicians, to go from the press to musical people, with 
the names of all the piano manufacturers in it spelled 
properly and that of one house improperly. The wrong 
and injustice of such a transaction can best be appre- 
ciated by the firm and its colleagues, and instead of 
writing such a daring letter to the injured house Mr. 
Presser should have apologized for the mistake and 
made an announcement of the facts in the case to the 
association at the proper time. 

The association is composed of such a class of men 
that it will no doubt call special attention, at the 
coming meeting, to C. C. Briggs & Co.’s donation, which, 
under the circumstances, deserves the most favorable 
comment. 








—S. Hamilton, of Pittsburgh, is announcing his clearing sa'e 
prior to removal to the new Hamilton Building. The new build- 
ing is Nos. 91 and 93 Fifth-ave., and is eight stories high and 





an ornament to the city of Pittsburgh. 








AUCUSTUS BAUS & CO. 


OFFER TO THE TRADE THEIR NEW AND ATTRACTIVE STYLES OF 


~O__ , ef. _ 9a 








‘Orchestral, Upright and Square Grand 3 





HANDSOME IN DESIGN, 
SOLID IN CONSTRUCTION, 
BRILLIANT IN TONE, 
MAGNIFICENT IN TOUCH, 
BEAUTIFUL IN FINISH. 


:2” AGENTS WANTED EVERYWHERE. 


Correspondence Solicited. 
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HANDSOME IN DESIGN, 
SOLID IN CONSTRUCTION, 
BRILLIANT IN TONE, 
MAGNIFICENT IN TOUCR, 
BEAUTIFUL IN FINISH 


I= AGENTS WANTED EVERYWHERE 


Correspondence Solicited, 
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PIANO FORTES. 


wa CATALOGUES AND PRICES MAILED ON APPLICATION. <= 


Warerooms, 58 West 23d Street, | 








Factory, 
NEW YORK. 


.POR STUDY PURPOSES ONLY. UNAUTHORIZED REPRODUCTION FORBTUDEN. 
Microfilm of a copy in 


Tlie: Newbury Library - Chicago 10 - Hlamois: 


528 West 43d Street. 











THE MUSICAL COURIER. 


| WESSELL. NickEL & GRoss EMERSON PIANO COMPANY 


(ESTABLISHED IN 1849,) 


Manufacturers of SQUARE, UPRIGHT AND COTTAGE 


to Piano-FP’ortes. 


—* ESTABLISHED 1843. %*%—- 
More than SO, }000 Made and in Use. 


WOODWARD & BROWN, — 


: EVERY PIANO WARRANTED FOR SEVEN YEARS. 
Pianoforte Manufacturers, 


No. 17564 TREMONT STREET, BOSTON, MASS. 


WHEELOCK PIANOS aha 146 A Tremont St. Boston. 
aay SOUNDING BOARDS, WREST PLANK, Ete. 
i¢ F,. EE OU pre O.., ranisess oonconeaun banca oo 








— — TURERS OF — 


‘wurncs Pianoforte Actions, 


455, 457, 459 & 461 WEST 45th STREET; 
636 & 638 TENTH AVENUE, and 452, 454, 456 & 458 WEST 46th STREET, 

















MANUFACTORY: 


Nos. 763 to 785 East 149th Street. 











WAREROOMS: 
No. 25 Hast 14th Street, SOLE ACENTS FOR THE U. S. AND CANADAS, 
NEW YORK. BILLION’S FRENCH HAND FULLED HAMMER FELTS. 








HAZELTON BROTHERS, 


~<> aoe 
THOROUGHLY FIRST-CLASS pa ( 4A WY Os IN EVERY RESPECT, # 


>= APPEAL TO THE HIGHEST MUSICAL TASTE, =o 


Nos. 34 & 36 UNIVERSITY PLACH, NEW YORE. 























ESTABLISHED 1840, 


THe LIGHTE & ERNST PLANO ws ss 


a avvaxcr. »§ "6D TURTEVANT & Cl 


(fficeand Warerooms, 37 West 14th St 








GRAND, SQUARE and UPRIGHT 


J ; 
indorsed by Liszt, Gottschalk, Wehli, Bendel, Strauss, Saro 
Abt, Paulus, ‘Titiens, Heilbron and Germany's 
a 5 Greatest Masters. 


WAREROOMS: 167 Tremont Street, Boston; 44 East Fourteenth Street, New York; 1117 Chestnut Street, Philadelphia; 811 Ninth Street, Washington. D. ( . 
State and Adams Streets, Chicago; Market and Powell Streets, San Franiscco, Cal. FACTORY: Boston. Mass. 











(LOUGH & 


WARREN TI 
ORGANS, 


— WITH — 


Patent Qualifying Tubes, 


— GIVING — 


PIPE ORGAN 
TONE. 


Goods, the Best. 
Prices, Low. 
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STRICT PROTECTION. | 


Agents Wanted. 





ADDRESS, = 


CLOUGH & WARRE ORGAN Cco., ' Detroit, Mich. 





ae Fiat WS 


FREEBORN G. SMINH, 


— SOLE MANUFACTURER OF — 


Bradbury Plano-Fortes, 


MANUFACTORY CORNER WILLOUGHBY AND RAYMOND STREETS, BROOKLYN. 

















— THE OLD RELIABLE - 


] PIANO 


No. 95 FIFTH AVENUE, cor. 17th Street, NEW YORK. 
BROOKLYN—338 Fulton Street. JERSEY CITY—43 Montgomery Stree:. 
BROOKLYN—664 and 666 Fulton Street. WASHINGTON, D.C.—1103 Pennsylvania Ave. 
BROOKLYN—95 Broadway, E. D. PHILADELPHIA—1020 Arch Street. 
RROOKLYN—794 Broadway, E. D. SARATOGA SPRINGS—484 Broadway. 

CASE FACTORY—LEOMINSTER, MASS. 
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ME OU SAA M ARTIN GUIT ARS THE ALY ir 


Manufactured by C. F. Martin & Co. 
wae NO CONNECTION WITH ANY OTHER HOUSE OF THE SAME NAME. <2 











For the last fifty years the MARTIN GUITARS were and are still the only reliable instruments used by all first-class Professors and Amateurs throughout the country. They 
enjoy a world-wide reputation, and testimonials could be added from the best Solo players ever known, such as 


Madame De GON), | Mr. 
Mr. 


Mr. J. P. COUPA, 


also in Europe. 


WM. SCHUBERT, | 
FERRARE, 


Mr. S. De La COVA, 

Mr. CHAS. De JANON, 
but deem it unnecessary to do so, as the public is well aware of the superior merits of the Martin Guitars. 
They still stand this day without a rival, notwithstanding all attempts to puft up inferior and unreliable guitars. 


Mr. N. J. LEPKOWSKI, 


Mr. H. WORRELL, 
| | and many others. 


Mr. N.,W. GOULD, 
Parties have in vain tried to imitate them not only here in the United States, but 


Depot at C. A. ZOEBISCH & SONS, 46 Maiden Lane, New York. 
Importers of all kinds of MUSICAL INSTRUMENTS, STRINGS, etc., etc., etc. 











BACK 





Grand. Bi and AG) 


+PLANOS.> 


Received Highest Award at the United States 
Centennial Exh.bition, 1876. 


And are adinitted to be the most Celebrated In- 
struments of the Age. Guaranteed for Five Years 


9 Illustrated Catalogue furnished on application 
Prices reasonable. Terms favorable. 


Warerooms, 237 E. 3d Street. 
Factory, from 233 to 245 E. 23d St., New York. 


TABER 
ORGAN C0. 


ae 





FACTORY, 
Worcester, Mass. 


BRIGGSS 


OLD AND RELIABLE 


PIANO STOOL 


MANUFACTORY 


PETERBORO, N. H. 









Special Prices to the Trade. 





PIANO STOOL WITH BACK. 


The latest and most practical Novelty in this line. 


What S. B. Mitts, the great Pianist, says about this 
Patent Stool: 
New York, June 26, 1884. 


Messrs, T. F. KRAEMER & CO., New York. 


Gents: Having seen and tried your adjustable 
Pianu Stool with Back, | have much pleasure in 
testifying to the excellency and usefulness of the 
same. What 1 most pa ticularly recommend is the 
support and portability of it. I think it will supersede 
all other Piano Stools. For those who practise 


much I think it is an absolute necessity. 
S, B. MILLS, 


T. F. KRAEMER & C0, 
GENERAL AGENTS, 
103 East 14th Street, 
NEW YORE. 


Near Steinway Hall, 


err” CATALOGUE FREE 









Oe 


ORGANS 


— AND — 


PIANOS 
ARE THE BEST. 


ESTABLISHED 30 YEARS. 
t# Over 100,000 Made and Sold, 
Catalogues free on application. 
THE 


SMITH AMERICAN ORGAN CO, 


BOSTON, MASS. 


KNABE 


Grand, Square and Upright 


PIANOFORTES. 


These Instruments have been before the public for 
nearly fifty years, and upon their excellence alone 
have ‘attainec an 


UNPURCHASED PRE-EMINENCE 


Which establishes them as UNEQUALED in Tone, 
Touch, Workmanship and Durability. 














Every Piano Futty WARRANTED FOR Five YEars. 


WM.KNABE & CO. 


WAREROOMS: 


112 Fifth Avenue New York. 
204 & 206 W. Baltimore St., Baltimore. 


C. N. STIMPSON, 


MANUFACTURER OF 


Carved« Biano« Legs, 
LYRES and TRUSSES for Upright Pianos, 


A large variety of New Designs for Upright and 
Grand Pianos, 


Appress WESTFIELD, MASS. 











CRANE & 


CHAPUIS, 


13 University Place, New York, 


PIANO 


FELT MANUFACTURERS. 





C. KURTZMAN, 


— MANUFACTURER OF — 


Grand, Square and Upright 





-~PLANOFORTES,! -* 


106, 


108 and 110 Broadway, 


Buffalo, N. Y. 


. FOR: STUDY PURPOSES: ONLY. 


NEW PATENT 


Harmonic Upright 


AWARDED THE HIGHEST GOLD MEDAL AT THE 
NEW ORLEANS EXPOSITION, 


BEHR BROS. & CO. 


TEXT OF JUDGES’ REPORT: “The QUALITY 
of TONE, which is REMARKABLY fine, by its 
POWER and BRILLIANCY the SINGING qualities 
of the instrument, the TOUCH even throughout, the 

of CONSTRUCTION, EXCELLENCE of DESIGN, and 

<2» PERFECTION of WORKMANSHIP.” 


‘ elie 
+) WAREROOMS, 15 EAST 14TH STREET. 


By Factory, 292, 294, 296 and 298 Fleventh Ave. 
. Cor. 29th Street, New York. 




















.C. REINWARTH, 


PIANOFORTE STRINGS, 


114 East 14th St., New York. 


nhe BELO ant the Milton 


ORGANS. 


First Class, New and Attractive Style~. 





GB” AGENTS WANTED. 


1129 CHESTNUT ST., PHILADELPHIA. 


C. & Stones, 


— MANUFACTURER OF — 


First-Class Square and Upright 


PIANO = CASES, 


Erving, Mass. 


L. M. RUBEN, 











F, CONNOR, 
PIANOS. 


Factory 239 E. Forty-first St., 
NEW YORK. 


Dealers admit they are the best medium-priced 
Piano in America. (28 Send for Catalogue. 





N. B,—Pianos not shipped before being thoroughly 





MANAGER, Tuned and Regulated 
7 s 
40 Union Square, New York, ESTABLISHED 1047. 
REPRESENTING 


EMINENT MUSICAL ARTISTS SAMUEL F PIERCE, 


In Europe and the United States. RE ADING. | MASS. 








UNAUTHORIZED 
Micrufile of a copy in 


JACOB DO LL, Largest Organ Pipe Facto Factory in the World. 
METAL AND WOOD 


Planoforle. Strings and Desks, 
Organ Pipes 


DEALER IN MUSIC WIRE, 
The very best made in every respect. 





402, 406 & 408 East 30th Street, New York. 


(iter E 
: 


AN ch 
Send for eae and Prices, 


~SQUARE 
PIANO 











A specialty made of turnishing the Highest Class 
VOICED WORK, both Flue and Reed. 
Is also prepares to furnish the best queity of Organ 
Keys, Action, Wires, Knobs, & 


HORACE WATERS & CO. 


PIANOS and ORGANS, 
‘- AGENTS WANTED 








Warerooms, 124 Fifth Awe. 
oe Corner Broome and East Streets, 
NEW YORK, 





The: Nevebemy Library - Chicago 10 - Miassis: 
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PACKARD ORGAN. 


SEND FOR CATALOGUE AND PRICES TO 


| FORT WAYNE ORGAN CO,, Fort Wayne, Ind. 


WE INVITE DEALERS VISITING THIS CITY TO CALL AND SEE A 
FULL LINE OF STYLES AT OUR 





—~~#4IT HAS NO SUPERIOR! :.— 


: NEW YORK OFFICE, with C. H. DITSON & CO., 867 Broadway. 





TOT TTT 











GRAND, SQUARE AND UPRIG YOS 
AMD, SQUARE AND UPRIGHT PIANOS. 
ye our Pianos have my patent Agraffe Bell Meta! Rar arra ngement, patented 

July, 1872, ana November, 1875, and my Uprights have my patent me etall 
action frame, cast in one piece, patented May, 1877, and March, 1878 which has 


—— ESTABLISHED 184. — 


Factory and Warerooms, 214, 216, 118, 220, 222 and 224 E. 22d St., New York. 


caused them to be pronounced by competent judges, 


THE BEST PIANOS MANUFACTURED. 








; EO. STECK & CO, ===: 
BABY GRAND. GE & | ie Ww rr. “ 5 LITTLE GIANT. 


THE SMALLEST GRAND 
PIANO MADE, 


Remarkable for powerful sympathetic ~ 


GRAND, SQUARESAND§ UPRIGHT 


e’KrA MNOS. 


THE SMALLEST UPRIGHT 
PIANO MADE, 


Containing all improvements, com- 
bined with great strength and volumi- 


nous tone, adapted for Schools, Flats 





tone, pliable action and absolute dura- 


and Small Apartments. 











se al Warerooms, STECK HALL, 11 East Fourteenth Street, NEW YORK, _— 








QUITE NEW. 


UST patented an action with all 
J iron rails; very efficient for 
hot or damp climates, The rails 
cannot warp; the pivot-forks, made 
of an extremely hard wood, specially 
prepared and seasoned, are screwed 
to the iron rails, Prices and particu- 
lars free on application. 





HERRBURGER- 


— MANUFACTURER OF — 


Pianoforte Actions’ Keyboards 


— ADDRESS — 


HERRBURGER-SCHWANDER, 16 rue de I"Evangile, PARIS, France. 
Agents for the United States —WILLIAM TONK & BRO., New York. 


GOLD MEDALS: 
Paris, - - = 1878 


Frankfort-o.-M., 1881 
DIPLOMA OF HONOR: 
Amsterdam, - 41883 
Antwerp, - - x885 


Devotes special attention to the tastes of the 
American trade. Free delivery at 
Customer's factory. Competition 
Prices. Prompt Service. 
Liberal Conditions. 


SCHWANDER, 








my STULTZ & BAUER, 


— MANUFACTURERS OF — 


RE. ae 606C<i«‘ J ~zpigptt anna aad 


Pacha? ‘and Warkescine. 338 and 340 East 31st § 3ist Street, New York. 











— DO NOT BUY UNTIL SEEING THE — 


New Burdett Organ List. 








BURDE1T ORGAN COMPANY, Limited, ERIE, PA. 


BENT PIANOS -oncxceuence 


R.+M.+BENT+:&+cCo., 


— MANUFACTURERS OF THE CELEBRATED — 


Three Unison, Full Agraffe, Square and Upright Pianos, 


UNEQUALLED IN TONE, TOUCH AND DURABILITY. PRICES MODERATE. 
New Catalogue. Address R. M. BENT & CO... 453 West 36th Street. NEW YORK. 


R. W. TANNER & SON, 


No. 858 Broadway, Albany, N. Y. 


MANUFACTURERS OF 


PIANO HARDWARE, 


Brackets, Pedal Guards, Pedal Feet, &c. 


Nickel- Oder s my > Bronzing and Japanning, Fine Gray ano 
Malleable Iron Castings. All kinds of Piano Bolts 
constantly on hand 






















Patented. 





STRAUCH BROS., 


— MANUFACTURERS OF — 


Grand, Square and Upright 


PIANOFORTE ACTIONS. 





22 to 30 Tenth Ave., bet. 12th and 13th Streets, New York. 


-? CONOVER BROS. 


MANUFACTURERS OF 


UPRICHT PIANOS. 


Among our valuable improvements. appreciated by pianists 

| and salesmen. are our Patent Action, Patent Metal Action Rai! 
and Patent Telescopic Lamp Bracket. 

Our Pianos are endorsed by suc h eminent judges as Mme 

Rive-King, Robt. Goldbeck, Chas. Kunkel, Amon Streletzhi 

E. M. Bowman, Gustave ree s, G. W. ‘Steele, Hartman, of 

San Francisco, and many othe 


a 3 ae 105 EAST 1th STREET, NEW YORK. 


PIANO. 
PEEK & SON, Manufacturers, 


The Best Piano in the Market. 
212, 214, 216 W. 47th St, NEW YORK. 








Ee” Special Terms and Prices to 
Responsible Dealers. 


GEORGE BOTHNER, 
Manufacturer of Pianoforte Actions, 


NEW FACTORY. 135 and 137 CHRISTIE STREET, NEW YORK. 


T. F. KRAEMER & CO., 











103 East Fourteenth &t., 
NEW YORK, 


MANUFACTURERS AND 
IMPORTER 


GRAND, SQUARE 
and UPRIGHT 
PIANO COVERS 
AND SCARFS, 











Speciaity. 
FLAGS AND BANNERS FOR MUSICAL SOCIET I Ls, 
P. O. Box 2920. Next to Steinway Hall. (2 Send for Illustrated Catalogue. 








Ee. G. HARRINGTON & CO., 


Unequaled in Beauty of Design, Excellence of Construction and 
Finish, as well as in Volume, Purity and Sweetness of Tone. squ are 








> tame 
pret 8 OF fe 


? Upright Pianofortes, 


FACTORY and WAREROOMS: 449, 451, 453. 455 and 457 WEST FORTY-FIRST STREET, NEW YORK CITY. 
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STEINWAY 


Crand, Square and Upright 


PIANOS. 


Steinway & Sons are the only Manufacturers who make all component parts of 
their Pianofortes, exterior and interior (including the casting of the 
full metal frames), in their own factories. 


NEW YORK WAREROOMS, STEINWAY HALL, 


Nos. 107, 109 & 111 East Fourteenth Street. 
CENTRAL DEPOT FOR GREAT BRITAIN. STEINWAY HALL. 


No. 15 Lower Seymour Street, Portman Square, LONDON, W. 


EUROPEAN BRANCH FACTORY, STEINWAY’S PIANOFABRIK, 
St. Pauli, Neue Rosen Strasse No. 20—24, HAMBURG GERMANY. 

















Finishing Factory, Fourth Avenue, 52d—53d Street, New York City. 
Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 


MASON & HAMLIN 


1885. 





Survwass all Others at London, 


ONLY GOLD MEDAL 


AWARDED REED ORGANS AT THE INTERNATIONAL 
INVENTIONS EXHIBITION. 








THE IMPROVED 


UPRIGHT PIANOS 


Constructed on the Mode of Stringing Introduced by Mason & Hamlin, 


ARE CHARACTERIZED BY PECULIARLY REFINED MUSICAL TON E, MUCH 
DIMINISHED LIABILITY TO GET OUT OF TUNE 
AND GREAT DURABILITY. 





For full particulars, send for Catalogue. 


MASON & HAMLIN ORGAN PIANO 60., 








Long Island City, opposite 120th Street, New York City. 


Boston, New York, Chicago. 























i LY THE BEST MATERIALS USED. ss NONE BUT THE FINEST WORKMANSHIP. 
| Upright and Square Pianos. 
NO. 5 APPLETON STREET, BOSTON, MASS. 























Vienna, 1873. 
FELT AND SOUNDING-BOARD WORKS: 
DOLGEVILLE, N. Y. 





PIANO ORGAN 






Paris, 1878. 











SAW MILLS: 


DOLGEVILLE, OTTER LAKE, PORT 
LEYDEN, LEIPZIG, N. Y. 


A MATERIALS, 











“ ~ — “ : ——— = (fe | 
p77 FELT & SOUNDING BOARD-FACTORIES AT DOLGEVILLE.N.Y.¢ Si 





122 HAST THIRTHENTH STREET, NEW YORE. 








BEHNING’ 


yy eta Upright and Grand Pianos 


3 WEST 14th ST. 
ML 6 oNE-W YORK. 





Factory: 128th Street near Third Avenue, New York. 


BEHNING & SON. 





McCAMMON PIANOFORTES. 


UPRIGHT. CONCERT GRAND. THE WONDER OF THE AGE. 
The Most Powerful Upright Piano Ever Produced. Every Piano Warranted in full 
for Five Years. 


Address E, MoCAMMON, Cor. Broadway and North Ferry Street. Albany, N. Y. 
Only Successor to BOARDMAN, GRAY & CO. 


JAMES M. STARR & CO. 


—SUCCESSORS TO— 








“% ; 
4 Chase Piano Co. P 
RICHMOND, INDIANA. 








LOCE WOOD PRESS, 126 and 128 Duane Street, Cor. Church, New York. 


Micrefile of a copy in 









